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PUBLISHER's NOTE 


- With immense pleasure we bring out a book on Script in 
general and Konkani language in particular, penned by the Late 
P.G.Kamath, who was a multilingual scholar, poet, and moreover, 
a stalwart in Konkani movement of Kerala. This is an English 
translation of the original book in Konkani. The lucid translation 
has been rendered by Sri.Saratchandra Shenoi, who has won the 
Sahitya Akademi Award for Konkani poetry. 


P.G.Kamath had been a friend of Konkani Language & 
Cultural Foundation, and used to contribute articles about Konkani 
language, its syntax, grammar, script and the like. This collection 
of essays showcase such of those write ups by P.G.Kamath which 
are not only educative but informative also. A formal or informal 
student of Konkani language can learn quite a bit from this volume. 
He explains his logic ina scientific and systematic manner, without 
being influenced by sentiments or bias. 


P. G. Kamath Foundation, Ernakulam, endeavours to - 
perpetuate his memories, has published the original work in 
Konkani, when a copy of the first edition was discovered with the 
author's corrections. They enhanced the book while bringing out 
the second edition, adding seven more essays as Appendix. Soon 
after we saw the book we offered to bring out the English version, 
and hence this publication now. The essays here demonstrate the 
basic research approach adopted by the author. . 


Dr.N.S.Prabhu, a renowned name on the English Language 
Teaching scene in India and overseas, has written the 'Preface' of 
this book. We remember that Prabhu's doctoral thesis was on 
"Konkani Syntax' which earned him a Ph.D. in linguistic science at 
the University of Reading, UK, in 1971. We thank Dr. Prabhu for 
the kind gesture. 


i 
| 
We also thank Sri. Saratchandra Shenoi for the good — 
translation. P.;G.Kamath Foundation deserves to be congratulated — 
for facilitating a worthy book. Konkani Language & Cultural | 
Foundation feels proud to include the book in the 'Vishwa Konkani — 
Sahitya Mala”. We wish that every Konkani lover reads this, and — 
copies of this reaches out to individual readers and libraries alike. 


We thank the Kannada & Cultural Department, Govt. of — 
Karnataka, Bengaluru for the grants for publication of this book. 


Devu Baren Karo. 
- Basti Vaman Shenoy 
President 
Konkani Language & Cultural Foundation 
Mangaluru | 
29.10.2015 
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PREFACE 


It is very good to know that the late P. G. Kamath's book in 
Konkani about a suitable script for the language, published in 
1986, is now coming out in an English translation, with some of his 
subsequent articles added on in an Appendix. 


The book is an admirably well-informed and objective 
discussion of the relationship between language and script in 
general, and of the various scripts used by different languages, 
including those that have been used for Konkani. It takes pains to 
explain things simply, with helpful examples. It also takes care to 
dispel common misconceptions about the relationship between 
script language. 

In the first paragraph of the first chapter, we read this 
dialogue: | 

“Does your language (ie, Konkani) have a script ?” —“‘Yes. Its 
script is Devanagari.” —“(WHAT ?) Don't you have your OWN 
script ?” 

This leads the author to explain, in subsequent pages, how 
there is no inherent link between a language and the script it uses, 
since no language is accompanied by a script as it comes into 
being, and most written languages have adopted / adapted an 
available script at some point in their history. There is no sense in 
which a language can be said to be deficient or incomplete without 
a script. What a writing system adds to a language is essentially a 
means to preserve what is said in it : “ It did away with the 
limitations of space and time”, as Shri Kamath puts it (Chapter 5). 
He goes on to tell us what may/must have prompted the invention 
of a script : “Script came into existence when production, 
distribution and trade reached a certain level, (when) it was no 
longer possible to manage by word of mouth alone”’. 


Although, in theory, any language can be written in any 
script, there is a sense in which a given script can be said to suit a 
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given language more or less, depending on the extent to which the | 
script provides distinct symbols to represent the distinctive 
sounds. Shri Kamath discusses this in Chapter 10 and points out, 
perceptively, that, although Devanagari is in general better suited 
to Konkani than the other scripts that have been employed, even 
Devanagari does not provide for what is most distinctive to 
Konkani (in contrast to its linguistic cousins) -- certain nasalised 
vowels and certain aspirated nasal and liquid consonants, where 
the nasalisation and aspiration make a difference to meaning. I 
applaud Shri Kamath's shrewd observation and wise highlighting 
of this fact. 


Appendix 5 has a detailed discussion of the grammatical 
suffix 'k/ka' representing the dative/accusative case in Konkani. It 
may seem surprising that so much attention-is given to this single 
suffix, but the suffix 'k/ka' is especially important. In his classic 
study entitled The Formation of Konkani, first published in 1942 by 
Bhandarkar Institute, Bombay, Professor S. M. Katre considered 
the historical affiliation of the language among different varieties 
of Prakrit and, mainly on the basis of the 'ka' suffix, assigned 
Konkani to the central/eastern Prakrit, rather than the more 
proximate western one, whose offshoots have a 'la' suffix instead. 


Just as he is informed, perceptive and wise on specific 
details, Shri Kamath is firmly objective, committed and fair on a 
broader view, as shown by the following from Chapter 4: “In a 
scientific contemplation there is no bias, no partiality. There is no 
division as 'mine' and ‘yours’. ..... It would not be scientific if one 
were to proclaim that this particular script is mine or this is the 
most beautiful script which all should hail.” 


I hope that this English version of the book will be widely 
read and appreciated. 


- N.S. Prabhu 
Bengaluru 


17-10-2015 
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A Few Words 
(Preface to the first Konkani edition) 


In India, outside of Goa, Konkani people live in the states of 
Maharashtra, Karnataka and Kerala. They have not forgotten 
Konkani, their mother tongue yet. However, lack of co-ordination 
between their styles of the language resulted in variations in the same. 


The Konkani of Maharashtra was influenced by Marathi 
and that of Karnataka was influenced by Kannada. Likewise, the 
Konkani of Kerala was influenced by Malayalam. Konkani of Goa 
was influenced by the Portuguese language. 


In the seventeenth century, there was no standardization of 
script in India. Manual writing gave way to many changes in the 
shapes of letters of the alphabet. Scripts like Devanagari, Modi, 
Urdu, etc were in use. Foreigners found it difficult to learn these 
scripts. In Goa, the propagators of Christianity learnt Konkani 
from the spoken language and wrote it down in the Roman script. 
Thereafter, they propagated Christianity through Konkani in 
Roman script. As a result, the Christian community came to accept 
Roman script as the script of Konkani. The Konkanis of Karnataka 
started writing Konkani in the Kannada script and those of Kerala 
started writing it in the Malayalam script. The net result was that 
this Aryan language, Konkani, never was spread in its own script 
Devanagari in any region. Gradually, over the years, people came 
to forget the fact that the true script of Konkani is Nagari. 


In the year 1961, Goa was liberated. It merged into India 
along with its entire people. Gradually the importance of Konkani, 
the language of the state, increased. In 1975, the Central Sahitya 
Akademi approved Konkani as an independent literary language. 
In that context, it was confirmed that the script of Konkani is 
Nagari itself. Today, through Nagari script, the Konkani language 
and literature are on the path of growth. 


1X 


— 


Sri. PG. Kamath, in this book 'SCRIPT' proves that 
Devanagari is indeed the script of the Indo Aryan language 
Konkani. He presents here a grand study on the invention and — 
development of the Nagari script. i 


The early part of the book contains detailed narrations on — 
the chief languages of the World and their scripts. That is followed © 
by discussions on Indian languages and their scripts. He writes - 


‘There are 500 languages in India. However, when_. 
the Constitution of India was formulated, only 14 
languages were included in its eighth schedule.... A 
few years ago, when Dr. Sunitikumar Chatterji was 
the President of the Central Sahitya Akademi, the 
Akademi approved seven languages, which were 
not in the eighth schedule. Those languages were 
English, Rajasthani, Dogri, Nepali, Mythili, 
Manipuri and Konkani. The script of English is 
Roman. For the remaining six languages, the script 
approved was Nagari' 


Afterwards, Sri. Kamath has discussed about Brahmi, the 
oldest script of India, and its development. In the latter part of the 
book, there is detailed description of the Devanagari Alphabet. 


There is no doubt that this book would be very useful for 
the scientific study of the Nagari Varnamala and its development. 


The efforts of Sri. Kamath in this regard are successful and 
fruitful in every way. I hope Konkani lovers would find this book 
of great use and that they would praise its worth. 


Prof. R. K. Rao 
(Member, Sahitya Akademi 
Advisory Board for Konkani) 
23.5.1986 New Delhi 


TRANSLATOR'S NOTE 


ferft - wa media faa by Sri. P.G. Kamath is a book 


I have often read and referred to. At the time I was asked to 
translate this, | was working on a guidebook for writing Better 
Konkani. However, when | started this translation work, I was 
surprised to find that I enjoyed it very much. I just had to keep 
everything else on hold. So, I was able to complete it sooner than 
[had imagined. 

Sri. P.G. Kamath did not speak or write to please anyone, 
least of all himself. His quest was dynamic and contemplation 
scientific. He refused to be influenced by anything other than facts, 
actual features and basic logic. 

Sri. Kamath was primarily a teacher of Science and 
Mathematics. Rational thinking and clarity of expression were his 
hallmarks. His language is effortless and lucid, yet energetic. 
[have strived to maintain a likeness of the same in this translation. 

It was an honour to do this translation. 


- Saratchandra Shenoi 
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P. G. Kamath [1924 - 2009] 


Padmanabha Gopalakrishna Kamath, well known 
scholar of Konkani, Malayalam, Hindi and English, 

is amodernist Konkani poet. multilingual translator 
and educationalist. He was born to Pulikkaparambil 
Padmanabha Kamath and Puthamammal of 
Thuravoor, Kerala. He passed the B. T. exam. 
winning the Nagoji Rao Gold Medal in 1949. 


He took M. A. in Hindi from Benares Hindu University. He 
also studied Pali, Prakrit and the Apabhramsa. He served the 
Education Dept., Kerala Govt. in various capacities and retired as 
the Hindi Education Officer in 1981. Hindi lovers of Kerala 
instituted "The P. G. Kamath Puraskar Nidhi", which gives two 
annual cash awards to the Hindi teacher-trainees scoring age 
marks in the Hindi Training Course. 


He served various organisations, Kerala Konkani Academy 
(1985-2001), Konkani Advisory Board, Sahitya Akademi (1998- 
2002) and Advisory Board, School of Konkani Studies at 
Sukrtindra Oriental Research Institute, Ermakulam. He was 
honoured by All India Konkani Parishad and presided over the 16th 
All India Konkani Sahitya Sammelan, Goa 2003. He edited Divti, 
the Konkani monthly. Portrait of P. G. Kamath is displayed in the 
'Hall of Fame' at Vishwa Konkani Kendra, Mangaluru. The Venue 
of 22™ All India Konkani Sahitya Sammelan held at Kozhikode 
(Feb: 2015) was named “P.G.Kamath Nagar”. 





The translator Sri Saratchandra Shenoi is an 
established Konkani writer, and winner of Sahitya 
Akademi Award for his poetry collection 'Antarnad' 


(1999). He also won Dr T M A Pai Foundation 
Award (2010), Konkani Jana-Ratna Award (2012) 
and D K Trust Translation Award (1991). 
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Chapter 1 
Script ! Script ! Script ! 


As you speak about Konkani language to anyone, their first 
question would be —'Is it the language of some community like 
the Tulu Potties ?' As soon as you answer this, you can hear the 
next question — 'Does your language have a script ?' You would 
reply : 'Yes. Its script is Devanagari.’ He would then query — 
"Devanagari means...?' You would then explain — 'Devanagari 
script is the one used by Sanskrit, Hindi and Marathi languages. 
It is the script of Konkani also.' Then he would quickly ask — 
‘Don't you have your own script ?' When you hear this, don't you 
feel like you have been likened to someone without a house, 
spouse, mother and father ? 


The person who is addressing you is a knowledgeable man, 
who knows that languages like Malayalam, Kannada, Tamil and 
Telugu have separate scripts of their own. However, even very 
learned persons do not have enough knowledge about this topic. 


There are thousands of languages in the world, but not as 
many scripts. Not all languages have separate and individual 
scripts. This is only natural. There is no surprise about this. Take 
the case of English. This script in which we write English is not its 
own. All the languages of Western Europe like English, French, 
Spanish, Portuguese, German, Dutch, Norwegian, etc. have the 
same script. It is called Roman script (144 Hxat TA) This was 


originally used by Latin language. Latin was the language of the 
Romans. It was in use since second century BC. Such was the case 
ofthe script also. 


In fifth century AD, the Roman Empire was trampled upon 
and destroyed by Hun invaders. Even so, their culture, language 
and its script survived. When the Roman emperor embraced 
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Christianity, the Latin language became the language of that 
religion. So the influence of that language continued in Europe. 
After some centuries, due to many historical events and reasons 
the latter day languages of Europe came into existence. The 
speakers of those different languages did not search for separate 
scripts. The Roman script was available for them, which they 
happily embraced. So, now the single Roman script is the common 
script for more than a dozen different languages of Western 
Europe. | 


There is a language of ancient civilization of Europe called 
Greek. That language has its own script. Both the scripts are inter- 
related. However, the Greek script did not get as much popularity 
as the Roman script, in the early times. The great 'Renaissance' of 
fifteenth century AD that blossomed in Europe saw much revival 
of the Roman culture. The Greek script also became popular. 
Characters or symbols like, Alpha (STe#T), Beta (Aten), Gamma 


(71TAT), Delta (SeteN) etc. that are used in Mathematics and Sciences 
ever since, are the letters of the Greek Alphabet. 


In Eastern Europe, the languages of the Slavs and the 
neighboring Russians have a script called Cyrillic, which they use. 
This script was given shape in the Ninth Century A.D. by scholars 
by suitably altering the Greek script to suit those languages. Thus, 
in the whole of Europe there are only three scripts inuse. However 
there are dozens of literary languages there. It is clear from this fact 
that there is no fundamental rule which dictates that every 
language should have an individual script. 


The situations in Western Asia and Africa are similar to this. 
The Arabic language and its script gained popularity in the eighth 
century AD due to the spread of Islam. Wherever the Holy Koran 
reached, there the language and its script gained favour. The 
influence is evident from Africa upto Indonesia. Many languages 
there use the Arabic script. Another major script of Western Asia is 
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"Hebrew. The origin or source of both Arabic and Hebrew scripts | 


are the same. 


Let us look at the situation in China. There are many 
languages there, but there is only one script. The same word would 
mean the same thing for different languages, but they will each 
pronounce it differently ! 


The entire languages of the entire America, North and South 
inclusive, use the same single Roman script. This is the influence 
of Europe spreading overseas.. When the Europeans went to 
America in the early period, well known civilized cultures existed 
in that country — Red Indian, Maya, Inca and Aztec. Those would 
have had developed languages as well as scripts. 


But under the trampling feet of the demonic Europeans, they 
were ground to dust. They do not exist now. Nor is there a human 
being alive to claim the heritage of any of those cultures, languages 
or scripts. So it can be well concluded that in the whole of America, 
only one script— Roman script —1s alive today. 


Keeping this world situation about languages and scripts in 
our mind, let us think about the situation in India now. 


Chapter 2 


Script in India 


We saw in the previous chapter that in Western Europe and — 
America, the Roman script is used. The Slav languages of Eastern — 
Europe use the Cyrillic script. In the regions where Roman script 
is in vogue, Roman Christianity has popularity. Where Cyrillic 
‘script is in use, Greek Christianity is in vogue. Likewise, where 
Islam religion is wide-spread, the Arabic script is chiefly in use. 
From these three instances, it can be concluded that there is an 
unbreakable link between script and culture. 


Let us now think about the scripts of India. It is said that there 
are more than 500 languages here. If one listens to the linguists 
talking about this great diversity, one would be greatly confused. 
But within this great diversity, there is a golden unity. One can see 
it if one were to look for it. In Bhagavad Gita, the Lord says : 


award fater arfetarq (18-20) 


He who sees the unity within the varieties of this diversity, he 
alone sees the Truth, he alone understands the Truth. Those who 
are confused by the diversity and so, quarrel and instigate 
differences do not see the undeniable Truth. They fall prey to 
peripheral matters, are confused, confuse others and suffocate all. 
Let that be as it may. 


At the time of writing the constitution of India, only 14 
languages were included in its Eighth Schedule. These languages 
were much developed at the literature level. Twelve languages 
belonged to respective regions. Sanskrit was the foundation 
language of Indian culture. The remaining language, Urdu, was the 
language of Islam culture, which was present in various parts of 
Northern India. Urdu is now the National language of Pakistan. 
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All the fourteen languages included in the eighth schedule of 
Indian constitution appear on Indian currency notes. The value of 
the currency is printed in English and Hindi on one side. On the 
reverse, the value appears in a list of languages in their alphabetical 
order. They are Assamese, Bengali, Gujarati, Kannada, Kashmiri, 
Malayalam, Marathi, Oriya, Punjabi, Sanskrit, Tamil, Telugu and 
Urdu. 


When we compare these values, we can see that the script 
used by Sanskrit, Hindi and Marathi is the self same Devanagari, 
Gujarati script is very much like Devanagari; only it does not have 
the f8xtXaT. Instead, the heads and tails of the letters are a little 


artistic, that is all. Kashmiri and Urdu scripts are similar, because 
they both were developed from the Arabic script. Assamese and 
Bengali scripts too have some similarities with each other. The 
relation of other scripts with each other is not evident. 


Some years later, the Indian Parliament officially approved 
inclusion of Sindhi.in the eighth schedule. It is understood that 
Sindhi is written in Arabic as well as Nagari. 


Afterwards some years ago, when Dr. Suneeti Kumar 
Chatterji was the President of the Central Sahitya Akademi, the 
Akademi officially approved seven Indian Languages as literary 
languages, which were not included in the Indian Constitution, 
schedule VIII. This was for encouraging the respective literatures, 
and the languages were — English, Rajasthani, Dogri, Nepali, 
Mythili, Manipuri and Konkani. The script of English was of 


course, Roman. The script for all of the six remaining languages 


so approved by the Akademi, was officially approved as 
Devanagari. In this light, we can observe that the chief script of 
India is the Devanagari script. There are many other scripts also, 
the use of which is made by Crores of Indian people. If we wanted 
to look for the relations between the various scripts of India, we 
need only to look through the window of Indian History. 
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The most ancient of Indian scripts is the script of the ancient 
culture prevalent on the banks of River Sindhu. The civilization of 
5000 years ago had its own language and its own script. The letters. 
of that script have been discovered by archaeologists, at the 
Mohenjo daro and Harappa excavation sites. They discovered 
symbols of animals and deities in close combination with alphabet 
like letters. Those letters and symbols have been studied and 
researched upon by many scientists of different fields. However no 
one could solve their puzzle till date. One reason for the mystery is 


that no one had any knowledge about the language of that 
civilization. | 


Mohenjo daro — Harappa civilization is older than the 
Rigveda, as per historians. What was the script of Vedic times? 
There is no knowledge in this regard. We have the script of the 
times before the Vedas, but the language is unknown. We know the 
language of the Vedas, but do not know about its script. What a 
paradox, is not? 


Then after many centuries, in third century AD, we come 
across the Dharma script of Asoka, the great Emperor. The king, 
after embracing Buddhism, had ordered the teachings of Sri 
Buddha to be carved upon hills and columns for the benefit of 
common people. The language of those quotes was Pali. Its script 
is called Brahmi. Historians have full and detailed knowledge of 
that script. However, it cannot be stated whether this script has any 
connection with the Mohenjo daro—Harappa script, or not. 


The Dharma script of Emperor Asoka, named Brahmi, was 
the source of all other scripts of India during that period. This has 
been clarified and acknowledged now. There are authoritative script 
charts that confirm this fact, and they are displayed at most 
archeological museums of Delhi, Hyderabad, Chennai, Trivandrum 
and such cities. We can discern from those charts the inter-relations 
of all those Indian scripts that appear as if they are different. 


SCT ea 


The script which we call Devanagari or Nagari now, was 
earliest seen during eighth century AD. The distinguishing 
character which Nagari has and other scripts don't, the RIRTRET, is 
also conspicuous by the fact that the Brahmi script was without it. 
That characteristic was seen since Fifth Century A.D. Devanagari 
gained popularity in Northern India from Eighth century AD. 
During that time there was a different style of Devanagari in 
Southern India. How did this difference occur? We can only say 
that it could be due to the indigenous style and taste of the people of 
different regions. The self same letters, characters, were written in 
different ways and styles, which became different letters gradually 
over time, due to so much change in their shape. If we study the 
words and letters in the currency notes, especially #, ¥ and 4, we 
can understand this clearly. The later scripts of Bengali, Assamese, 
Oriya, Punjabi etc. were born from Northern Nagari in respective 
regions in respective periods. Similarly, scripts of Telugu, 
Kannada, Tamil, Malayalam, etc. were born from Southern 
Nagari. 


It should not be thought that the development of Brahmi- 
Nagari scripts was limited to India. The scripts of Sri Lanka, 
Myanmar and Thailand too have relations to Nagari script. Where 
so ever Indian culture spread, in all such places Sanskrit and Pali 
languages too took roots and along with these languages, Brahmi 
and Nagari scripts also germinated. The link or relation that we 
noted in the cases of Roman, Cyrillic and Arabic scripts with 
respective cultures, can be found here also. 


In the North-Western regions of India, the Dharmic writings 
of Emperor Asoka appear in a different script called aut 


(Kharoshti). Historians opine that the letters of this script appear 
like the lips (#1) of a donkey (4%) and hence the name. It was a 


script that was written from right to left like Arabic and Urdu. 
However, no present day script ever originated from Kharoshti. 
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We need not get so confused seeing these many scripts in 
India now. All these are like the children and grand children of the — 
brothers of the same family. It is only like the growth of a single — 
family tree, spreading its branches. | 





Chapter 3 
Devanagari 


We now know about the Devanagari script. How did this 


- script get that name ? What is the meaning of that name ? There are 


contrasting opinions about this topic. Some say that our ancestors 
had called Sanskrit as the ¢44Ta Language of Gods to indicate its 
divinity. It was in the same vein that they added €4 like an adj ective 
to Nagari script. They say that it indicates divinity. Everyone 
would have been bestowed with their respective language and 
script by God only. Our ancient sages were astonished by the 
language, the script and their perfect qualities perhaps. By such 
divine experience they may have adorned these with divine nature. 


This script was propagated by Nagar Brahmins. This is said 
to be a reason for its name by some. Some others claim that the 
name came from 'Nagara’' of Tantric symbols to which the letters of 
this script have visual likeness. 


The word ‘Nagari’ means 'civilized'. In Sanskrit, the word 
"Nagar' has meanings like ‘artistic’ and 'cultured'. If we combine 
these two ideas, then what would be the meaning of Devanagari ? 
It is the script with inherent divinity and the script of educated, 
artistic, and cultured people. Hence the name. 


This script rose to popularity in Eighth Century A.D., at 
which time the King was called 4% (Deva). Harsha was called 


Harshadeva. King Vikramaditya was called Vikramadeva. In 
Sanskrit dramas, the king is addressed 'Deva' and the queen is 
addressed 'Devi'. When 'Deva' refers to the King, then 'Devanagar' 
would mean the Rajadhani — Royal capital. Then, the word 
meaning of Devanagari would be the script used in the Royal 
capital for Royal matters. In this perspective, it can be construed 
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that Devanagari was the script used in Eighth Century A.D. and — 


thereabouts by educated, artistic and cultured people as also for 
Royal matters.* 


There have been great endeavors to improve and simplify | 


this Devanagari script. Of these, the contribution of the great 
Kakasaheb Kalelkar is well known. He propagated the letters 
far, aft, 3, 3, 4, H, F in the place of the existing &, ¢.3,m, ®,Y, 
@. This method was adopted by Wardha Hindustani Prachar Sabha, 
Sarva Seva Sangh, Navjivan Prakashan and so on, by which the 
change was popularized. In Goa too, this reformation was 
welcomed by nationalists like Ravindra Kelekar, Bakibab Borkar 
etc. We can see these letters in the Konkani books from Goa. But 
the Government of India did not approve this reform. 


There were endeavors also for expanding the Devanagari 
script so that it would suit all languages of India. For example, 
there were added letters and notations to denote the Malayalam 
letters ag (short T ), (short St) 0, » and Q. This new alphabet 


was named Yftatea ¢aarrét (Enriched Devanagari). The Central 


Hindi Directorate has published descriptive charts illustrating the 
nature of this script. This effort started with the aim of popularizing 
a single all-embracing script for all languages of India. Now there 
is an institution named 'Nagari Lipi Parishad’, which works for the 
propagation of Devanagari script. That is the chief aim and effort 
of that institution. 


ii alg i A i a Sci ene ac et 
* The Konkani inscriptions of Royal status at the foot of Bahubali at 
Shravanabelagola (Karnataka) in the Devanagari script bear witness to this. 
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Chapter 4 
Scientific Contemplation 


We are having a scientific contemplation rettat fad) on 
the subject of script. What is scientific about this ? What is 21e4ta 
and what is 311¢4 ? Is it the realization of the good and bad as taught 


by the learned and Vedic teachers ? Is it connected to the ancient 
Srutis, Smritis and Puranas ? Definitely not. The 31 refers here 


to science — modern science that is based on facts. The chief 
quality of science is that it is based on real facts. Something that is 
based on imaginations and conjectures would not be scientific. 
Another specialty of science is that it is not person-oriented 
(feats) but fact—oriented (Aeg fs) . The conclusions drawn in 


it do not pertain to any particular individual or individuals, but are 
universal. They can be inferred by anyone. The contemplation, 
which anyone can experience, as it is based on real facts, is 
scientific contemplation. Inascientific contemplation, there is no 
bias, no partiality. There is no division as 'mine' and 'yours'. There 
is no selfish thought that something is for one's personal 
experience only and that secret is not to be shared with the 
unworthy public. 


It is such a scientific contemplation that we need on the 
subject of script now. It would not be scientific if one were to 
proclaim that this particular script only is mine, that it is the most 
beautiful script, hence all should hail this script and sing its praise. 


For this scientific contemplation on script, we need to know 
some technical terms, Linguistic Terms. Of these, aut (Varna), ferft 
(Lipi), ferfeferes (Lipi Chihn), a1 (Akshar) are important. Only 
if we know the exacting meanings given to these by linguistics 
would we be able to make this scientific contemplation. 


1] 







Language is amedium ora tool for exchange of thoughts z 
ideas. I speak to express the thought in my mind. What we speak 
makes the language. Picture a woman sitting in her home. It 1s six 
in the evening and her husband has not returned yet. This thought 
grows in her mind. She picks up the phone and speaks thus to her. 
husband ; eat! gft ea? aet @ teil ? fet araet at ? ’ 
aretha Tiaer ey eid atretet feraeg act f% ? (Hello, Is it you ? It 
is already Six O' clock. Why have you not come ? I had asked you 
to come at Five O'clock itself. Did you forget ?) 


There is a flow of words in this. The flow generated from the 
thoughts and feelings in the mind of the wife and when this flow of 
words reaches the ears of the husband, then those thoughts and 
feelings transfer to his mind. 


If this flow of words was scientifically dissected then we will 
get small pieces of sounds. In the botany laboratory, there would be 
dissection of a flower to find out its various parts. In a similar vein 
if the speech of this woman was dissected, we will get pieces like 
Seat, TAt, Sa etc. Let us dissect these pieces further. Then we will 


get still smaller pieces, d, 3, 1, % from FHT, we will get @,4,a, at 
from at. Are these pieces further divisible ? No, they are not. 
That means these little pieces - d, J, 4, + =, 4, a, at are the 
minimal pieces (the most minute). These are called 4. The 
spoken language is a flow of 'Varnas', we can say. The smallest 
particle of that flow of language is called Varna 4. The sense 
organs that capture or receive these Varnas are our ears. 


What the woman spoke over the phone can also be conveyed 
through writing. Let her take a pen or pencil, put the matter on a 
paper making small lines, loops and dots this way and that, and 
send it to the husband. He sees it and reads it. Then the same flow of 
Varnas that had fallen on his ears, is now received by his eyes and 
the thoughts and feelings reach his mind. 


12 


Ny ia at 


ie The lines, loops and dots put on the paper is called ferft 
(script) Varnas reach our ears and script sete reaches our eyes. 


Script has similarities with traffic signs on the roads. When 
we see a particular sign, we know that we have to turn to right. 
Another sign warns us about a hump on the road ahead. A third sign 
informs us that there is school on our left, to be cautious, as 
children might come running across the road. Similar signs 
comprise the script also. When we see them, the respective ideas 
come to our mind. However, there is a great difference between 
road signs and script characters. Road signs contain pictorial 
representations of the surroundings. Right turn, Left turn, Level 
cross, hump, a boy running to school — in these, there is pictorial 
representation. But the script characters don't have any. What 
pictorial representation is there in the Devanagari script characters 
#, 4, ¢ or the Roman script characters A,B,C,? None at all. The 
relation between the spoken language and these script characters 
(letters) is not pictorial, illustrative or natural like the road signs. 
There is no relation between their shapes and meanings. The 
relation or the meaning could be termed attributed and accidental. 
We have seen the sign of the 'red cross’ outside hospitals and on the 
first aid box in buses —a red cross within a white circle. What sign 
is that? It is not like the road signs. The sign of cross on traffic and 
travel maps would indicate a church. But what is the relation 
between the sign of the red cross and the first aid box? This sign is 
the approved symbol for medical help as decided by the 
International Red Cross Society. This is not a_ pictorial 
representation of any natural surrounding like the road signs. The 
special meaning is bestowed upon this sign. That meaning would 
be grasped only by those who know about it. These signs are called 
symbols (3dt#) . In Indian theology and philosophy the symbol 
symbolizes God Almighty. There is no pictorial representation in 
it. The meaning of 3 would hence be familiar to only those who 
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_are familiar with Hindu religion and philosophy. Such characters 
bestowed with given meanings are called symbols (act). The 
letters of script are symbolic. They are not pictorial representations 
of anything. 

It is our age-old custom to call these letters of the script as 
'Akshar' (4X). The full table of the sounds of a language 4% 
(Varnas) is called a AtATeT (Varnamala). Similarly the complete 
table of the 'Akshar' letters of the script of the language is called 
ferftatet (Lipimala) or 48teATat (Aksharamala). 


Varna (@*t) is that which we hear, Akshar (48) that which 
we see. The sense organ that links with Varnas is the ear, and that 
which links with Aksharas is the eye. The relation between Varna 
and Akshara is symbolic and random. With this in mind, let us 
contemplate further about the alphabet. 
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Chapter 5 


Two Means of Language 


Talking and writing are the two means for conveying our 
ideas. We hear the talk and see the writing. Our sense organs that 
receive these each are different. To hear what is spoken, ears are 
used and to read the writing, the eyes are used. Also, the body parts 
that are employed for either of these two means are different. We 
talk with our mouth and write with our hand. The smallest parts of 
the spoken language are the Varnas, and their symbols are letters or 
Aksharas. 


Let us now contemplate on the subject of how and when 
these two means of language appeared in the history of humanity. 
Let us consider also about how very important these were. 


What is the difference between humans and animals? 
Humans talk, animals do not, this is a chief difference. Scientists 
have made that classification, that 'Man is a talking animal.' 
Someone might ask - how the dog barks, how the cat meows, how 
the cow moos and how the goat bleats are all like speaking and 
talking, the same way as humans do. Then what is the difference? 
There is difference indeed. Animals also make sounds like humans 
do. However, there is great difference between the means and the 
meanings of such animal sounds. The sounds of animals are but 
limited whereas those of humans are limitless. Also, how different 
and strange are the thoughts and ideas expressed by humans with 
those limitless sounds! The sounds of animals do not have any of 
the variety, the meanings or complexity of thought such as the 
human talk has. The moo of the cow may differ as per specific 
circumstances. Yet their meanings are so much limited. On the 
other hand, is there any limit to the meanings, the feelings and the 
thoughts expressed through human speech? 
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Evolution theorists tell us that the beginning of the 
humanization of Homo sapiens is also based on the development 
of the ability of speech in this species. . | 


As per the theory of evolution, humanization began when 
the animal stood up on its hind legs. Development started at that 
point. When it stood up two-legged, then its lungs were filled with 
more oxygen and thereby it became stronger. The forelegs were 
free. They became its hands to demonstrate that strength. It got 
newer experiences by the use of these hands. That became fodder 
for its brain, which started developing. That is one way of the 
development. 


There was another benefit when he stood up and got more 
- oxygen in his lungs. His organs that produced sounds got to 
produce more variety of sounds. He became able to produce 
sounds to co-ordinate with the diverse thoughts that cropped up in 
his mind. That is the second path of development. When that four- 
legged animal turned into a two-legged human, what changes 
occurred in his life, we may enquire. There was development on 
the activity side and on the expressive side. With the simultaneous 
developments of these twin sides only, did culture germinate and 
bloom. The work done by the hand and the speech rendered by the 
mouth, the development of these lead to the development of the 
brain. Conversely, by the development of brain, there is 
development in the work skills as well as speech skills. In this way, 
there is a great relation between hands, the speech organ and the 
brain. When there is little work by hands, there is no development 
to the brain, and no improvement to speech or language. The 
development of language is not any independent, lone occurrence. 
‘There should be work improvement in society. With that alone is 
mental development possible. Depending upon both these would 
the language develop. The hands, the speech organ and the brain, 
these are the three physical objects which lay the foundation for 
the cultural development of Mankind. 
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If we were to lose this ability to express ourselves and to 
understand by listening, then what would be our condition? Just 
imagine. What a frightening state it would be! We would lose our 
very identity as Humans. : 


<1) 


The development in the ability of speech is a chief ingredient 
to human development. It was the quality of this ability that 
separated humans from animals. We got this ability of expressing 
our numerous thoughts, feelings and emotions only through the 
ability of speech. This ability is limitless. Hence the words that 
we speak, the sentences and the methods are all unrestricted. 
However, the foundation of this unrestricted speech is limited only. 


We noted in the previous chapter that when we dissect the 
speech, we get words and that when we dissect the words further, 
we get Varnas like &, 4, ¢ . How many Varnas does a language 


have? There are thousands of languages in the world. Each person 
of each language speaks hundreds of thousands of sentences and 
words. How many Varnas would there be if a language was 
dissected? Linguists have found that a language will have a 
minimum of thirty or a maximum of fifty-five Varnas. Thus, it is 
with these thirty to fifty-five Varnas that the entire Mankind 
exchanges its thoughts through speech. It is clear from this that the 
limitless abilities of the speech are founded upon these very 
limited numbers of Varnas. 


Is this not a wonder! Our ancestors were astonished at 
recognizing this great ability of measuring the limitless with a 
thimble. Hence they said that language is a divine gift. The select 
few who contemplated deeply upon this divine gift of language 
were given the high rank of a sage. Panini, who prepared the 
grammar of the divine language Sanskrit, isa sage. Patanjali, who 
prepared the Mahabhashya on this, is also a sage. Besides this, we 
consider Goddess Saraswati as the Goddess of words, which are 
the foundation of language, and bow reverentially. 
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The Varnas &, %, 5, %, 4, ¢ by which the language is mae 
have a special quality. This has to be understood and remembere: 
Varnas have no meaning by themselves. But when they g ; 
arranged in a special manner, then words and sentences at 
formed. Words and sentences have meanings. & +, Bick, in th 
order become the word ‘¢a’ which has meaning. The same Varné 
when in the order J + U + & become ‘4@’ and the meaning hz 
changed! Similarly from the English, take the Varnas $+ at +) i 
They become the word StT (DOG). The same Varnas in the orde 
17+ 38t+S become Mts (GOD). How different! It is evident fror 


these examples that Varnas themselves have no meanings, bu 
arranged in specific orders they make words, which ar 
meaningful. In the same way that we make innumerable number 
from just ten numerals (0 to 9), we make limitless words ani 
sentences from very limited number of Varnas. 
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Chapter 6 
The Invention of Script 


We have seen that invention of speech was a chief step 
towards human progress. Similarly important a step was the 
invention of script. Before that; humans exchanged thoughts and 
feelings through speech only. What anyone said was heard and 
understood only by anyone who was present there at that time. 
With telephone and radio etc, now even speech can be heard along 
way away. With the aid of the tape recorder, it became possible to 
hear such speech at any given time at any place needed. Before all 
these inventions, the reach of human voice in the society was very 
limited. One would speak and the few who were present there at 
that given time, could hear and listen to him. Then anyone else 
could hear it when any from the first group spoke the matter in 
front of them. 


In this way, getting a message by word of mouth from one to 
the next and so on would have only limited scope. However, by the 
invention of script there was a vast change in this. Ifa person were 
to write down his message, then it would be possible for many, who 
were not present there initially, to read it later and get the message. 
By this, the limitations of place and time were overcome in the 
matter of conveying messages. Human speech gained the ability 
to break the shackles of place and time, through script. 


Here is an instance. The great philosopher Socrates was 
about to drink poison and die, when he spoke to his friends on the 
topic of immortality of the soul. It is because one of his disciples 
wrote down those words that we are gladdened even today by 
reading his immortal message, and are able to hold fast the belief 
within our minds that our soul is not destroyed by our death. And 
we venture into any brave adventure giving scant regard to death. 
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This was possible because it was written down. Our Vedas 
are known to have survived destruction by constant oral practice - 
over centuries by many past generations. After the invention of — 
script, that great immortal ancient knowledge and wisdom spread ~ 
into many branches and it is so before us now. 
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The one greatness of script is that it did away with the — 
limitations of place and time in respect of the message of humans. — 
Moreover, the written messages accumulated more and more 
through each and every generation. Thus knowledge kept growing. 
Today we have with us, the complete compilation of human 
experiences in written form. Viewed in this light, it is evident that 
script is a chief tool of the collective culture of Man. If script were 
not there; then this culture of ours would have stood stunted and 
withered. , 


When was script invented ? A direct answer to this question 
is not easy. As per historians, at least ten thousand years have 
elapsed since the invention of script. The culture of Mohenjo daro 
of India is five thousand years old and it did have a script. 
Approximately one or two thousand years prior to that, the 
Sumerian—Assyrian culture too had a script - itis said. We can be 
sure of one thing though. Script came into existence only when the 
production, distribution and trade exchange reached a certain 
higher level. At that level it would have brought the realization 
that it is no longer possible to do those by word of month alone. 
The spoken word is not enough to satisfactorily conduct all matters 
of agriculture, business, trade and industry. It became necessary to 
have a permanent and extensive method for exchange of thought 
and information. It must have been at such a point that script and its 
usage started. 


7 After the advent of script not only did the exchange of 
information and thought develop and widen, there was also great 
expansion and improvement in production, distribution, trade and 
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industry, business exchanges etc. The written word gained more 
importance by this. The written word gained stability over the 
spoken word. Whenever a language starts to be written - governed 
by script — then the character of the language gains clarity and 


- Stability. There is no volatile change of the spoken language in the 


written one. The shape and meaning of the words of written 
language are stable and they get extensive acceptance. 


We may take this example of Konkani itself. Now that this 
language has started being written in the Devanagari script, the 
written language spreads to more regions. The spelling, usage and 
meaning of the written language gains stability. The same, with 
respect to the spoken language, is different from place to place and. 
from person to person. Hence there is constant change in the 
language which is at the spoken level only. But the written 
language is more stable, more systematic and has more 
acceptance. 


This is the reason for the development of literature also in the 
written language. There are beautiful proverbs, idioms, phrases 
and usages in the spoken language also. But they get stability and 
acceptance through the written language only. 


Written language, script intent language, has greatness. 
However, the greatness of the spoken language does not diminish. 
The material body of the language is the spoken one. We have seen 
here that the foundation of the written language is the spoken one. 
Spoken words are bound by the context. Hence, after a longtime 
the written word might greatly differ from the spoken one. What 
happens then ? Then the written word would be renewed according 
to the spoken one. If we dwell upon this in the context of the 
development of Indian languages, this would be clear to us. 


The foundation of the written, grammatically perfected 
version of Sanskrit was the spoken language. But after some 
centuries, the spoken language underwent natural transformations 


ad 


and became different from that written language. Then the spoken 
language of the people @t#¥Ta came to be written in its own right. | 
The name of this language was Prakrit (ST#q). During the time of 
Sri Buddha, the language of the populace was different from the 
written Sanskrit. Buddha's messages to the people were in their — 
own language. When these messages got to be compiled in writing, 
it made up a separate literature. Afterwards in a similar way over 
some centuries and natural transformations, the Apabhramsa 
languages and modern languages were born. Such transformation 
is Occurring in languages at all times. However, we are not aware 
of it since we are ourselves immersed in it. This transformation 
would be felt only after many centuries and then it would induce 
change in the written language. At that time, we would know thata 
new language and a new literature is born.. This development has 
occurred to all languages of world. 
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Chapter 7 


Categories of Scripts 


Which came first, the spoken language or the written one? 
Anyone would tell you that there is no doubt about this. The spoken 
language came first and afterwards, the written one. But there is 
difference of opinion about this. Many scientists have shown that 
even before the development of the ability to talk, the humans 
expressed their thoughts and emotions through carving pictures. 
Such scribed pictures formed the basis of the latter day language 
scripts, they say. This may be true. However, the language scripts 
that are before us today are not based on picture scripts. At some 
ancient time, perhaps they had some relation with pictures. 


We have seen in the earlier chapters that the letters of present 
day Alphabets have only attributed and accidental meanings. 
There is no relation between the script and the idea, as the natural 
relation between a picture and the idea it conveys. Hence, it is not 
true to say that present day script is based on picture scripts. 


If we study the scripts of the world at present, the relation 
between scripts and the spoken language would be clarified. 
Linguists who have conducted studies based upon some chief and 
important components of language have indicated some categories 
of scripts. There are four main components to a language - 
sentence, word, syllable and Varna. If the character of a script will 
represent a whole sentence or idea, then that script would be called 
an Ideographic script (4T3afertt). Chinese script is said to belong 
to this category. Script is based on ideas directly. It may be 
pronounced differently, but the meaning would be the same. There 
are many spoken languages of China. The written matter is read 
(pronounced) differently. But the meaning would be the same in 
all these languages. This is something special. 
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The second category is the Logographic script (steaferft). 


word is represented by one letter. The arithmetical signs are 


examples to this : + (add) — (subtract) < (multiply) + (divide) = 


(equals). In these, there is no relation between the sign and the 
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pronounced meaning. 
The third category is the Syllabic script. Syllable is the 





independent unit of pronunciation. The word ‘Beautiful’ has three 


syllables - & + fé +t. The word 'Pen' has only one syllable and 


i 
t 
‘ 
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'Pencil' has two syllables 44 + f€et. Based on such independent © 


units of the spoken language, where a syllable is represented by a | 
letter, such script is called a Syllabic script. The Japanese script is — 
said to be an example of this. The character '&' (and) of Roman — 


script and the 3% of Devanagari are examples of this. 


However, most scripts of today, the world over, are 


Alphabetic scripts (ats) . Inthese, there would be a letter each 
for every Varna of the spoken language. For example, the word 


Tin has three Varnas € + ¥ + 4 and there are three letters to © 


represent them t+i+n.The word pencil has six Varnas and six 
letters representthem {+U+4+4+¥+aA=pt+etntetit. 


Thus when we dwell upon the scripts of today, we 
understand that the base of most scripts are words, syllables or 
Varnas. Hence there is no doubt that these were based on spoken 
languages and invented later on. Thus there are four categories of 
scripts as indicated above. 


1. Ideographic scripts based on sentences. 
2. Logographic scripts based on words. 

3. Syllabic scripts based on syllables. 

4. Alphabetic scripts based on Varnas. 
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Chapter 8 


How many letters ? 


In the previous chapter we saw that there are four categories 
of scripts — (1) A letter for anidea (2) A letter fora word (3) A letter 
fora syllable (4) A letter fora Varna. Most scripts of the world 
are of the fourth category. In these, each Varna of the spoken 
language has a letter each. These scripts are called Varna Lipi. 


Let us imagine a model Alphabet. What all qualities should 
ithave? The Varna Lipi should have a letter to each Varna. If there 
are more letters than one to represent a particular Varna, that script 
arrangement could not be called a model one. For example let us 
take the Varna % of English language as written in the Roman 
script. How many letters represent this single Varna? In the word 
'kind' it is denoted by the letter 'k', in the word 'cat' it is represented 
by 'c', in 'choir' by 'ch’, in 'quiet' by 'q'. Thus the Varna % has four 
corresponding letters —'k, c, ch'and'gq'. This arrangement does not 
suit a model alphabet. 


Another example would be the Varna ¥. It is represented by 


the letters 't, s, sh, ss' and 'c’ respectively in the words 'petition, 
decision, fashion, permission and suspicion. Hence the method of 
writing of the English language is not any model. Conversely, is 
the pronunciation of a letter always the same ? No, it is not. 
Observe the words — arm, as, call, woman, mountain, at — wherein 
the singly letter 'a' is pronounced all differently. A model script 
should have a letter for a Varna and a letter should have only one 
pronunciation (S=aTz). In Mathematics, this is called one-to-one 
correspondence. The script that has this quality would be the 
model script. However, no script in today's world could be said to 
be a model script. 
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Another quality that a model script should have is the ability 
to write the letters in the same order as the Varnas appear in the 
spoken language. For example, in word 'self' the letters have 
appeared in the same order as the Varnas spoken: s+ e+1+f for + 
U ++ B. Similarly in the words 'pin, he, send, super-intendent, i 
top' the order of letters is the same as the order of Varnas. 

In the Nagari script method for Indian Languages consider — 
the word #4. In this, the Varnas appear in the order ®, X, 4. | 
However, the writing order of letters for this word is %, 4, % 
which differs from the order of Varnas. Hence the writing of such 
words is difficult and more often than not, mistakes are committed 
while writing. 

We may now tabulate the qualities required for a model 
script as discussed above. The three qualities are — 


(1) Aletter fora Varna 
(2) Asingle pronunciation for any letter 
(3) Order of letters to be the same as the order of Varnas. 


Based on this, it would be evident that the model script 
should have exactly the same number of letters as the language has 
Varnas. Ifa language has forty Varnas, then its model script should 
have exactly forty letters. Then the problem is how do we know 
how many Varnas are there in any specified language. How do we 
identify them? Let us see about this. 


There is a scientific method to distinguish Varnas. For 
example observe the two words 4 and 414. in the former word 
we have the three Varnas $ + AT + {and in the latter we have the 
three Varnas J + ST + 4. The Varna T of the second word has 
come in it at the same place as % appears in the first word. This is 
the lone reason behind the difference in these two words. The 
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Varnas %, HT, 7, Tare themselves meaningless. However, when 
hey appear in this specific order they have a meaning and that 
meaning changes when ‘&’ is replaced by ‘71’. Thus it is clear that 
sven if the Varnas % and “I are meaningless themselves, they bring 
bout a difference in word meanings. Similarly #1q-1q, FIadt- 
Met the word-pairs when dissected, would reveal the difference in 
word meanings created by the Varnas ® and 1. Language is the 


instrument of exchange of ideas. In the above instance since there 
is a difference in idea by the difference of the Varnas $-1 alone, it 
can be decided that %-% create the meaning difference (H4¥@). 
The word pairs shown above are words of Konkani Language. 
Hence, in Konkani, the difference of Varnas %-7T are participants 
for exchange of ideas. 


Let us see another example. In the word pairs €d-e1, atfe- 
Sits, YAt-Ea which differ in meanings with each other, 4-€ Varnas 
are responsible for the difference in meanings. 


In the word pairs ATA-214 , ATH-ATH , ATA-RTa the Varnas 1- 
<_create difference in meanings. From the word pairs ATd-eTs, 
aT -aT , ATE- @TE, ATX-@TX the Varnas 7.-= become evident. 


Word pairs Varnas evidenced 
Ws, ITT 7 T, % 
OD, 1d > . m, 4 
Ie, AIT - - %, 4 
aa, ATA ¥ ¥? 4,4 


These word pairs are called minimal word pairs. In this way, 
by dissecting and comparing meaningful word pairs we can 
recognize the Varnas of that language that create meaning 
differences. 
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The alteration of meaning by alteration of Varnas is not t 
same in all languages. For instance, in Sanskrit, there is 
alteration in meaning by the Varnas a-#. artetata can 
arfeseta also. afert is the same as Mla. a-@ do not alt 
meanings there. However, in Konkani, they alter meanings : Hee? 
Aoat, Tacii-wtadt, aes, sacht-cacht, Tactt-aTael. It 3 
evident from these minimal word pairs that in Konkani A-@ creat 
meaning alterations. _ : 


An example from Malayalam language, where @ and 0 at 
different Varnas, which alter meanings. &0-&O, 21080)>-al 
0} Ao, WO-AO, JOO) >o- M060)». — these minimal word pait 
reveal the alteration of meanings created by @-o. However, in th 
modern Indo-Aryan languages like Konkani, Hindi and Marath 
there is no evidence of these alteration of meanings. < 1 


pronounced differently in some words but there is no alteration ¢ 
meaning. 


In Konkani the Varnas 4-%€ are meaning changers. The wor 
pairs HTa-%14, HB-%Se indicate the alteration of meaning due t 
difference of 4-*8. However there is no change in meaning in man 
other word pairs : HtaTet-FStaTet, ATa-FSTA, ATHT-FSTHT. 


In Malayalam too there are examples. There, though © and « 
(3 - at) are different Varnas, there are many word pairs in whic 
they create no alteration in meaning : 9e!-@el, DEIWHO-BLIDHS 
2YOo-DI00, &JBo-A20Bo, al}0-Oa100 - But in some word pair 
they do alter meanings &)e1-9@08), Daj-Bal. 


Similarly in Konkani, the Varnas 4-e alter meanings as 
tule: t-te, HAA, ATA-ATeT, AA-2AeT. But in word pairs like Fig 
fer, atvrd-aters there is no meaning change by 4-a@ Varn 
exchange. 
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= : 

So, we have to understand that it is rather difficult to pick and 
recognize Varnas on the basis of alteration of meaning alone. 
Distinguishing and determination of Varnas is possible only 
through the dissection of the vast vocabulary on which the 
language is based. 


This was so accomplished with respect to the Sanskrit 
language by our great ancestors about 2,500 years ago. They 
contemplated on the matter of meaning altering Varnas in a 
scientific manner and determined the full Varnamala of Sanskrit. 


As determined by Panini, the Varnamala of Sanskrit is as 
follows — 


Vowels (4%) ca g g 
aT Og D 
7 a qd 
U at 
u ait (13) 
Consonants (34) q T a S 
| q o FT a a 
ro 3 € 3 uy 
a q q I 7 
q $ q q q 
q x a q 
oT y a e (33) 


Thus there are 46 Varnas in Sanskrit. Hence the Alphabet 
needs 46 letters to match. It is very well known from centuries 
earlier that the Sanskrit Alphabet has a total of 51 letters which 
additionally includes the five letters 4, &:, &, A, #1. Further to 


this is the letter‘@’. 
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This original Alphabetic script outlay of Sanskrit is followe 
by modern Indian languages also. However, it must not be thougk 
that all these languages have the same scheme of Varnas 4 

Sanskrit. In each language differences have come in the scheme ¢ 
Varnas and their pronunciation. For example, in Hindi Khadi Bol 
(aét ateft) , there is no importance for the Varna 5’. However, i 
Rajasthani there are many words that have ‘&’. In Konkani ani 
Marathi the pronunciation of ‘#1’ has altered to resemble that of ' 
of English language. In all modern Indo-Aryan languages, there i: 
scarcely the use of ‘%%’. At places it becomes ‘ft’ and elsewhere i 
is‘®’. The word 2#f¥ is pronounced fef¥ or f¥. The pronunciatior 


of ‘9’ itselfhas changed to that of ‘3’. 


Observe these - TET becomes TSM; ATIT becomes ATW 
aftae becomes Tfeae. Hence, to understand the full nature of an} 
language, there has to be expansive study of the pronunciation 0: 
its Varnas. 


In the prescribed table of Sanskrit language Varnas, eacl 
Varna is different from all others. For example ‘®’ is differen 


from all others. However the importance and usage ofall Varnas ir 
the words is not the same or equal. For example, the Varna 4 
appears by turn at the start, in the middle or at the end of differen 
words. In Ae, Ie, Hel, Het the Varna ‘H’ appears at the start. | 


comes in the middle for words Hate, AvHre, Wate, feaerea. Ir 
some words it comes at the tail end - fae, aftre, wer. However 


all Varnas do not appear like this in all positions in different words 
The Varna & does not appear at the start of any word, or even a 


the end position. It is pronounced preceding the Varnas ®, @, 7 
and 4 in words like 4H, 301, yr, 3a, HT, Fs etc. It does no 
appear anywhere else in any other position. Similarly, ‘A’ does no 
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ypear either at the start or at the end. It appears in the middle 
laces at the preceding position with the Varnas q, 8, 4, A only. 


xamples - -aagy, es, ae, Ha 


_ From these discussions, the following ideas have pecoine 


lear — 


(1) Inthe Alphabetic script, the letters are based on Varnas 
which alter meanings of words. 


(2) As the distribution of Varnas is different in the 
language, the importance of each letter in the alphabet 
varies. ae 


(3) There can be Varnas and letters in an Alphabet that do 
not alter meanings of words. 


Next, let us study the script chart and method of the 
levanagari Alphabet on the basis of these above ideas and the 
ualities of a model script. 
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: 
Chapter 9 | | 
Devanagari Alphabet 

2,500 years ago, the grammarians of India dissected thi 
whole vocabulary of Sanskrit language and discovered all Varna 
of the same. Then they prepared scientific description 
classification and tabulated the Varnas accordingly. While many 
thinkers and scholars participated in such deliberations, thé 
name of Sage Panini is the most famous. Similar deliberations o1 
a scientific basis were done for the English language in the 20' 
Century AD only. Prior to that, Sanskrit is the sole language tha 
had had that good fortune. It didnot even occur to the thinkers 0: 
Latin or Greek that such a scientific contemplation was 
necessary for those languages. Linguists like Bloomfield 
modern language expert, were astonished when they studied the 
Sanskrit grammar. 


Our ancient language experts sought for and recognized the 
Varnas of Sanskrit. They prepared detailed descriptions of various 
Varnas after studying deeply and making linguistic experiments 
about various properties like, when each Varna is voiced how does 
the breath behave, what parts do the lips , the tongue and the palette 
play, how do the Varnas echo more or less, what part does the nose 
play in pronunciation etc. Based on that description they prepared 
the Varnamala categorizing the Varnas into different groups and 
arranging them methodically into @€ (Vowels), “3 


(Consonants), AetsToT (Non-aspirates), AeTSTT (Aspirates) 


ATMA (Nasals), freqarfeas (N on-nasals) , &13t (Mutes), 372 


(Semi vowels) , FH (Sibilants, Fricatives) etc. 


Based upon this, the Alphabet (ferfftet) of Devanagari was 
made. In the previous chapter we noted that the Varnamala ot 
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nskrit has 51 letters. Let us see that alphabet once more, since 
e have to contemplate on the same more expansively now. 
evanagari Alphabet , 
4% (Vowels) :- HMTLITHRAHT 
. 


{sq (Consonants) :- 


wy - TTAE (33) 

fasts daqaatt :- AAT (3) 
(Compound letters) 

TOTAL a 


When these letters are voiced we can hear the Varnas of 
anskrit. As 4 - @ do not alter meanings in Sanskrit, @ is not 
cluded here. is considered a variation of 7 only. All the 
sripts now in vogue in the whole of India, except Urdu, are based 
n this Devanagari script. Tamil script also is so. There may be 
ss or more numbers of letters as suitable for each language, that 
all. For example, Malayalam has the additional letters ag) (@4 
), 8 (oa at), o, ¥, B and Q. Even so, the nature, order and 
Titing pattern is according to the Nagari script only. 


To appreciate the beauty of this Nagari Alphabet you need 
nly to pronounce it out. Compare it with the in-disciplined 
aphazard manner in which the Roman Alphabet is arranged, 
hich is akin to the filling up of a room with coconuts at random. 
he vowels and consonants are not separated in the Roman 
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Alphabet. There is no arrangement in accordance with the natu 
of Varnas. Moreover, the pronunciation of letters is not connect 
with the Varnas either. This we can take up later when we discu 
that Alphabet. The state of the Arabic-Urdu alphabet is also li 
this. 


Nagari has the exceptional method of attaching a vowel 
the consonants. For example, ‘@’ is joined with ‘T’ using a notati¢ 
(-) that represents the vowel ‘U’, which is added above tl 
consonant ¢ to make it ?. Such notations that represent each vow 
are called Matras (ATAT) Observe the list of vowels with the 
respective Matras: 


mat (Vowel) : H AE FF TF GF 
HTat (Matras) : TP eee ie 
mat (Vowel) : % HM U Yt Bt Ht A A 
Wat (Mats) oe 


See also the method of attaching these Matras to th 
consonants. 


Se or 


Br ttt: 


The Matras for &T, ¥, 3t, Ht and 3: are added on the rigl 
side of the consonant. The Matra for ‘§’ is written on the left sid 
Those for J, %, % and *% are added below the consonant. Thos 
forU, U and & are written above the consonant. 





When so added, the consonant-vowel pair appear as this: 


ee, oT, fe, ar, cr gf, P, R, oe % ar , at, qh, R: 
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Tait ae 
Pn 


With the consonant ‘%’ this same method can apply, but 
usually the Matras of S and& are added inthe middle only - ®, &. 


__. Donot consider this method of adding just a Matra with the 
consonant instead of the whole vowel as a nuisance. This is a 
method of economy that our ancestors invented. The extremity of 
this economy is that the vowel ‘1’ does not have a Matra at all. All 
other vowels have Matras, except 4. The principle is to consider 
that the vowel Varna 4 is inherent in all consonants ! This is a great 
logic of our ancestors. It is the logic of Hanuman The Great. 


Hanuman went to Lanka in search of Sita Mata. He looked 
everywhere. In all places the ladies had their husbands alongside 
and they were all well-dressed, wearing gold ornaments also. Only 
one woman seated under an Asoka tree was seen alone by herself 
and without ornaments. He knew instantly that the Sita Mata 
whom he was searching for was this lady. Does she not have a 
husband ? And why ? That is because he is always present in her 
heart, within, unseen though he may be to foreign eyes. Similarly 
within the consonant that is unattached by Matras of any vowel, 4 


is present, inherent and active. Is this nota great logic ? 


Moreover, this logic is not anything new. It is very ancient 
indeed. In the Bhagavad Gita The Lord tells Arjuna: 


‘eT serif Far’ (10-33) 


Iam S41 among the letters. This is to say that like the letter 
4% which stands at the very beginning of the Alphabet, the Lord is 
the prime cause in the beginning of the whole Universe; that He is 
still present as such and that He will always remain as such only. 

There is also another meaning - that as Tis inherent in all 
letters, so the Lord is inherent in the whole Universe. It could only 
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— 

be with the nature and properties of the Alphabet in his mind, that 
the Lord spoke that line. igs 
When we see this special method of adding vowel signs to 
consonants, naturally a doubt crops up in our mind. By this 
method, does Nagari script obey the model script's stipulation of 
one letter for one Varna? Yes, it does. Here, a vowel Varna does 
not have two letters. Only one letter alone is there. When 
combining, instead of writing it fully, a part of it is added to the 
consonant. That is all. The Matra for ¥, ¥ and V alone look different 
from their original forms. In order to overcome this, Kaka Saheb 
Kalelkar's method had these Varnas written as f&1, sft and 3. From 


this it is evident that the signs (Matras) being added to consonants 
are indeed parts of the vowels they represent. 


However, in the prescribed method of adding the vowel 
signs to consonants - on right, left, below and above - a defect has 
generated. The flow of writing, the forward flow, is broken. 
Writing below, above and left becomes necessary. This is 
somewhat difficult. 


Moreover, since the Matra of ‘%’ needs to be written before 
the consonant, the model script's property of following the same 
order of spoken Varnas is lost. : 

For example, take the word ‘#f@’. In this the order of the 
Varnas is + 4+ %. But the order of the letters is ® + $+ 4. Hence 
we have to state that the method of adding the Matra of = before 
the consonant (*) is unscientific. Great Vinobaji put forward a 

solution for this. As per his opinion the Matra for ¥ will also be 
added to the right of the consonant. He wrote his name as atten. 
This was not accepted by any. Would we ever listen to the wise ? 


Till now ‘a’ has not been discussed. It will be taken up later. 
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The economy of adding vowels to consonants has been 
discussed. There is an economy while combining consonants, too. 
Long ago, there was a practice of adding a consonant below 
another. Now that has changed. To understand the method now in 
use, we have to observe the special character of the consonants. 
Most consonants have an upright line at the end. These are 


q T mu re Fhe? + Peecignap 
u a y eq aq eae 
7 q q q a q 
aT y a 


When these are to be added to another consonant, the upright 
line at the end of these should be dropped (discarded). Examples : 


cca wy 2 as a — ne 
a wy q aq 
yy zy qq gy aq 3 gy a 


Of the other consonants, since # and ® have their upright 


lines in the middle, it cannot be dropped. Hence, to add other 
consonants to these two, the part on the right side of that line is to 
be partially discarded. Examples : #1, #1, td. The vowel of early 


days ‘q’ too was added to these in the same way :% + J = FJ 


Of the remaining consonants - 8, ¢, 3, S, , ¢ and @ - are 
added to other consonants by simply adding a sign ’_’ below these 
letters. This is called the Hala sign (@ fret) . Examples: 84, €c, 

There are alternatives for some as below : 

er eS. eet er ee Se a ee 

as in 4, SIA, BIX, Salt 


aT 


These, however, do not appear economical. 
There remains only one letter : <. Let us see how this is 
combined with other consonants. 


When this is to be added to a letter which has an, ie ae. line! J 
in it, then a back slash ‘)’ is added to that line to indicate the 


addition. Examples: + €=#%,T+CT=97,A+C=a 





To the letters without an upright line a sign ), ' is added below 
them to indicate addition of ‘t’. Examples: 3+€=%, + T= 
$,St+t=sg 


’ 


When ‘2’ is to be added with other consonants, the sign ae 
added above that letter to indicate the combination. Examples : t+ 


w= (4b), C+ 7 =F (Ant), t+ aT = aT (Saif). 


This sign above the letter is written after writing the letter, 
which breaks the rule of writing the letters in the same order as the 
Varnas appear in speech. . 


Example : a4 - Order of Varnas : & + %'+ 4; Order of 
Letters: & +4 = 


wat - Order of Varnas: H+X +4 + HT; Order of 
Letters: H+ + 3T+T 


This variety of signs for the letter ‘X’ as ','.' and "' also 
breaks the rule for the model script which stipulates one letter for 
one Varna. This is a tough part of the Nagari script. Kaka Saheb 


Kalelkar recommended the following method to overcome this 
anomaly : 


H+ U= A (Sa: AVA), T+ T+ (Sar: BMT) AH THR 
(Seq : sz) : 
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K Instead of the sign’ ', to use the letter itself was. his 
suggestion. Ora part of the letter as shown here : 4 = HCA or HA, 
oH = ay or HAT. However, these alternatives suggested by Kaka 
Saheb were not approved by the Government of India | 

In Nagari there is a special rule about doubling of 
consonants. Doubling is possible for the letters FEAT, TAS ET 
7,774 4a 4, Wanda. They would appear as F, “7, F, T etc. 
However, for the letters @ 3 5 YG, F A S F WH when doubling is 
needed, the same is to be written as FA, @, Cd, A, |, TA, A, SS, 
% and 1 respectively. There is no doubling for the letters S, o, X, 
FY andé. 


Nagari appears tough to study and to write because of its 
anomalies like the sign (ATAT) for ¥ coming before the letter; the 
variety of the signs with regard to the letter € and their usage 
variation; and the non uniform method of doubling of consonants 
as shown above. 

It has already been stated that the Nagari Alphabet has five 
letters in excess of the Varnas. They are 4, 31:, &, 7 and#. Letus 
discuss about these. 


3f comes after the vowel ‘1’ in the vowel table. It is called 
Anuswara (S4eaT%). Its sign is ‘ ’ and it represents nasal 


pronunciation. More about this later. 


4: comes after 4 and represents the Visarga (fat). It comes 
only in Tatsama (acq4) Sanskrit words. More about these 
additional letters later. 


Influenced by the method of adding vowels and consonants 
etc. in Nagari, some linguist has called this a syllabic script. 
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However this view is incorrect. Nagari is an alphabetic scri 
indeed. Because there is clear representation to all Varnas of 
spoken word in its writing counterpart. No Varna is left out and: 
part of the letters are in excess to the Varnas spoken. Nagari, in fact, 
includes all the Varnas spoken. It does not have the method o 
writing excess letters and stipulating them as 'Silent'(Elision) also. 
That is why Nagari is scientifically acceptable. This method is 
followed by all scripts in India. 
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% Chapter 10 

a: . 

} Devanagari for Konkani 

r We have seen the scheme of writing the Devanagari script. 


Now, let us dwell upon the topic of applying the same with 
reference to Konkani language. Devanagari vowels table has 13 
vowel signs. In the light of modern linguistics, Konkani has ten 
vowels -% ST ¥ FJ HUU At and Al. Thealteration in meanings 

that these create can be observed by dissecting meaningful 
minimal word pairs. For example : A4-att, TI-aTT, aAdl-atat 
make it clear that 4 and HT differ and contribute towards alteration 
in meaning. Similarly, Ate-g¢, ava-dt4, ave-d¥s indicate the 
difference of 31 from. Some more examples are tabulated here : 


Word pairs Contrasting vowels 
fea (fa) - dra; fea - dt z -% 
AAA = -- SATA; HAT - SAX; Test - Prat a -% 
AHL - SHI; AAX - Bax reece 
aet = - Sect; ATA - fea; ate - fam aw - =F 
art «= - Tat; Hla - Het; ATH - Tat a-g 
AIT - Yat; Aled - Aa; Alea - Fa a -h 
HS - Ho; atest - get; Chat - gat $ -& 
pa - Ha; Sa (fF) - Ha 3 -B 
at 0s - Gt AIR - AIR; aI - A aT - at 
He - Ale: oe - oe: dat - ater uw - at 
a 0CO- a pa 
ws - Hts; Sor - HT; Ae - A a - at 
at - It; STS - SIR; Bre - ate at - at 
tq ta nad ae 
mt 8 =«- at. ore - oe at - at 









Here the contrastive nature of the vowels are confirmed by 
the alteration of meaning that they create. In Konkani, the 
pronunciation of ‘%’ is mostly ‘ft’. However, since we need tha 
letter to write Tatsama words of Sanskrit and because we need its 
sign (ATaT) which has use in Konkani, the letter is included in 
Konkani vowel list also. ‘%’ and 'g’ have no use in Konkani and 
hence can be left out. 31 is not a vowel. It is a sign called Anuswara_ 
to indicate the nasal sound of any other particular letter. It is’ 
actually a dot that is put above the respective letter. When this sign 
is added to vowel letters, their nasal pronunciation is indicated. 
They will become &t at ¢ £3 HUT at and Hy. These are not like 
the ordinary vowels. Listen carefully when you utter these - AT and 
4T. When you say ST air flows unrestricted through your mouth. 
But when you utter ST air flows through the mouth and the nose as 
well. You can experiment this by closing your nostrils with your 
fingers while you say 4T. You would feel the airflow on your 
fingers. This will not happen when you pronounce ST. 


The vowels# ATS THUUT at and St are called non-nasal 
(Freqarfats) vowels. The vowels 3 at SETH wt at and a are 


called nasal vowels (atl) whose pronunciation results in 
airflow through the nose also. 


Nasal vowels alter meanings in Konkani words. Observe 
these words : ¢4-24, aret- atet, ara-ata, Ara- -HTe, aTH-ata, FT- 
at. Here when normal vowels are replaced with nasal vowels 
there 1 is change of meaning. Hence it can be concluded that nasal _ 
vowels are meaning-changers in Konkani. They make grammatical 
change of meanings also. Examples : aT#T- -arat, Fat-Aat, srzat- 


’ 


AAA, Tete, arearefl-strereh, Therefore it has to be accepted that 


in Konkani, nasalization is a meaning-changing Varna quality. 
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Tence, to represent this nasalization in the Alphabet, the presence 

yf Anuswara is essential. There is no doubt in this matter. 

__ -&: is not a vowel. It does not contribute to any change of 

pmne either. It is called Visarga (fae) in Sanskrit and its sign 

' It is used to write Tatsama words from Sanskrit like $a, 

me. ‘Wd, Acq:<T. When this is pronounced our breath breaks out 
juickly and a sound similar to a mellow € is produced. The above 

words could be written like FF@, AWWA and AdtHeT also. 


However this letter could be allowed to remain in the Alphabet as a 
nark of respect to our ancient heritage and the sign be used in 
[atsama words. 


Thus the Konkani vowel- table needs thirteen letters viz 
HAE SST HRV Vata aa: (13) 


Three variations of 3 

We may discuss about some special vowels of Konkani now. 
The 4 of Konkani is not like that of Malayalam or Kannada. In 
Malayalam it has an open pronunciation whereas in Konkani it is a 
closed one. The mouth is opened more when voicing the 4 in 
Malayalam as compared to its Konkani pronunciation. Hence it 
can be stated that in Malayalam 4 is more open (faqe) than in 


Konkani where it is closed (@9). Consider the name Akbar 
(HFax) . The first H is like that in Malayalam and the second one 
linked to J is representative of the Konkani pronunciation of that 
vowel. In words like 8X, AS, TA, AL and AAs the distinctive 
pronunciation of 4 can be heard. 


There are other pronunciations also for this letter in 
Konkani. It is pronounced differently in words like 14, AS, a etc. 


1s compared to the pronunciation of words like 4x, afer@ and 
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aaa, This difference can be indicated as given below Tq, 
In these words, the letters with the mark (') above them hav 

an elongated pronunciation as compared to those without this sign 
Besides these, there is a variation of pronouncing the # like 
closed At. This is not an open tt pronunciation but one that i 


uttered with rounded lips. For the pronunciation of this the Romai 
Alphabet would use the letter 'O'. i 


Observe these lines from the poetry collection “sTat- 
(Zaio-Zuio) of Dr. Manohar Sardessai : 

are ser attr Hatt 

watt sail et Arar? 


[somplo dis tori-1 koxi 
zomin oxi hun asa ?] 


In this , the words 721, H3ft and STA have the closed 
pronunciation. It is not a complete St but only a variety of the 
same. The complete St is present in the word @tvat. The gist is 
that though such variations in pronunciation are there for 3 the 


variation does not lead to change of meaning. For example 
consider the word for the number six - '@’. It can have the three 


varieties of pronunciation like @ or at. Similarly the following 
words also: 

aw «ww x«z 

me we ote 

Tm aT att 

' 
Even if pronunciation is altered the meaning does not alter 

As per the ideas of modern linguistics, it cannot be considered that 
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he three varieties of this 4 as different. They are considered as 
b-Varnas of the same Varna - Allophones (S74). Variation of 
Varna to be based upon variation in meaning, and variation oe a 





Hence the normal & the elongated & and the & similar to #t 


need not be considered as different vowels. A single letter would 
suffice for all of them. 


Two variations of ‘ w’ 


Similar to the above, U has two allophones in Konkani - one 
is short and the other is elongated in pronunciation. The short ¥ is 
heard in the words - Meet, FUT etc. In the following words its 
pronunciation is elongated -%@, 4S, IHX, FS, HST etc. 


Even if the two pronunciations are interchanged, meanings 
of the words do not alter. Hence both these pronunciations are 
considered allophones of the same vowel ¥. Therefore there is no 


necessity for different letters to represent these two either. 
Two variations of 3t 


Like Tin Konkani, #t also has two allophones. One short 
and the other elongated in pronunciation. Examples: 


Short Long © 
aree awaat 
ate Ae 
wey atest 
pla Has 


In these, even if the short is interchanged with the long, there 
is no change in meaning. Hence both these pronunciations are 
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considered allophones of the same vowel at. For wea of them 
single letter would suffice. 1 ! | 


As demonstrated earlier with regard to vowels, we cé 
dissect various meaningful word pairs and find out consonan 
that generate alteration in meanings of words. However, thé 
elaborate process is not attempted here. Even so, we may discus 
about some special consonants. 






Nasal Consonants : 


S, A, W, T and 4H are called Nasal consonants. ‘When these 


are pronounced, air flows out through the nose also. As like Nasal 
Vowels, so also Nasal Consonants. There is the practice of writing 
the Anuswara in place of these consonants. 


deta = aia, AST = AT. 


The use of the Varna ‘S’ is very limited in Konkani. It 
appears only at the prior position with the consonants ®, @, 7 and 
4. Hence, instead ofS’ it is the practice to add the Anuswara to the 


preceding letter. And so, Konkani does not use this letter at all. 
Examples: 1#, 34, 47, Fa. | 


The letter 5 is also treated likewise. This Varna comes only 
at the prior position with the consonants 4 & A #. Hence the 
previous letter is added with the Anuswara instead of using 
Examples : 444 = Faq. TS, AA, AAS. Thus it can be seen that 
though & is kept in the alphabet it is not used. 

However, appears at the beginning, the end and the middle 
of words. Examples : 4, 37a, ST. When this Varna comes at 
the prior position of consonants @, 3, § and @, then Anusware 
above the previous letter can replaceit. This is the practice also. 
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Example : oftsa - df8a. Similarly #iet, #foa, Het, TET. 
’ The nasal consonant 4 appears at the start, the middle and 
Iso at the end of words. © 

: Examples : 744, 444. When it comes at the prior part in 
ombination with 4 4 & or &{ the Anuswara is used on the preceding 
etter instead of writing it. , 
Examples : 4d, TY, As, TH. These could be written as 47, 
rey, As, Te also. 


____ The nasal consonant 4 also comes in various positions in 


‘4 Ran, LHS 
vords. When it comes in the prior position in combination letters 
vith J % @ or 4, Anuswara is used on previous letter instead. 


ixample : TT, aret, Gat, #7. 


“HA are used in all positions in words. Hence they cannot 
e left out like S and. 


Jifference of A and @ 

It has been already demonstrated that there is meaning 
iteration by A-@ Varnas. As there is change of meaning due to 
hem, they have to be considered as different Varnas and included 
n the alphabet, (@ after the 71). Therefore there would be five semi 


yowels as 4 < A @ 4. Some include this @ after Fin the Alphabet, 
vhich is not correct. 
sibilants 

YG & are called the Sibilants (GA A ). Of these a - Fare 
neaning changing Varnas. Examples : €ld-8Id, ATX-e1<, Ae - 


However, there is hardly any change in meaning between the 
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Varnas 3 - ¥ - @. ATI can be AM or ATA 'Shirt' can be ad, TE oj 
ae. Soalso SI or HAA or FATA mean the same thing. There are 
many such examples. | 4 

In Konkani 3 has acquired prominence over 9. The latter is 
used mostly for Tatsama words from Sanskrit. Examples : Pry, 


are, UE, UST, TH. 


New Varnas 


There are some new Varnas in Konkani. The four Varnas 7, 
4, & and @ have their Mahaprana Varnas also in Konkani. To write” 
these, the combination letters @, %, e@ and © are used. From the 


pronunciation point of view, these are not combinations. These: are 
similar to the Varnas ® 4 ¢ @ T having Mahapranas @ & 3 aoe 


The difference between these two is the same as the one existing 
between 4 4 a 4 and % ce &. f 


These are called Mahapranas as more air (*@T@ - ST) flows 
out when they are pronounced. Just as they have difference in 
pronunciation, they alter word meanings also. 

Examples: “ ara Yo alg ae ate ata 

Sa WARS whe ex =e xia 


At the same time, there are places and practices where 
interchange of these do not produce a different meaning W4-veg is 


‘ an example. Though we hear words like 7€T4T, teat, Ts they 
are also familiar as HTT, ATS, ATTA. ‘ABT’ is heard and used as 
‘Tel’ also. ASIA - TTT, ABTA - FTAT. However, there is no 


change in the meaning in these, though they are pronounced 
differently. 
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and 

4 _The letter & is the combination of ® + ¥ and @ is ts 
ombination of 7 + <. They can be written as combination letters 
Iso. 


As per its constitution 1 is the combination of & and &. 
lowever, it comes distinctly in words like 314, fast, HTT etc. 
there is a pronunciation anomaly about this letter since 4171 _ 
comes fieITT sometimes and even frat at times. This Varna 
nd the words having it are all Tatsama words from Sanskrit. 

As the words have been spoken by Crores and Crores of 
eople over thousands of years, it is no surprise that there are such 
nomalies in its (1) pronunciation. This might even be one of the 
easons how this compound letter got a place in the Alphabet. 

From these discussions the following decisions are 
renerated : 

e Ofthe 15 Vowels in Nagari script — 


1) Konkani needs a minimum of.10 vowels and the 
Anuswara. 


2) % and are not needed. 

3) = and &: could be retained for the sake of tradition. 
e Ofthe 36 Consonants of Nagari script — 

1) Konkani has no use for S and. 

2) @ has to be added along with4, t, 7, 7 | 

3) ¥ and could be retained for the sake of heritage. 


4) & and A are combination letters and so could be used as 
such. 
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Chapter 11 


Roman Script in India 








History | 

Roman script was familiar in India even before Christ Era 
Archeologists could get ancient coins engraved with the name oi 
Roman Emperor from excavations at many places in India. When 
in the sixteenth century, the Portuguese conquered Goa, the script 
came to more use and recognition. Successively the Dutch, the 
French and the English came, with a wide assortment of Traders, 
Soldiers, Padres and Rulers. All of them propagated the use of the 
Roman script. All their different languages used this script. The 
British rulers brought in the western education and propagated 
English as the sole language of governance and of education also. 
Hence when we look around even now, we see the Roman script 
everywhere in India. Educated people, with little exception, put 
their signatures in the Roman script. The Government offices 
everywhere display their names and the names of the Officers in 
Roman script. In every business concern this script is used. 
Without the typewriter, no office or business concern will 
function; and it has the Roman script. New establishments derive 
their names based on Roman letters and short-forms like HUDCO, 
SIDCO, FEDO etc. In this way, the Roman script is widely used 
in India than the indigenous ones. We are today sitting in the 
starlight of the Roman script, so to say. 


Defects 


| Roman script is singular but it plays many parts. We have 

this 414% in Konkani. In the Roman script he dances before us 
under such impersonations as. NAIK, NAYAK, NAICK, 
NAIQUE and what not. Only the writer knows what he has written 
in the Roman script and_ how it will be read is known only to the 
reader. Write QUEPEM and read it as #¢. Write PANAJI to 
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mean WIsit and read it as West. There is a Rocket base in 
Kerala; is it Tumba or Thumba ? The village Turavoor becomes 
Phuravoor. The person HAT becomes HAE (Kunhanbu) in this 
script. Our SAI AIST becomes HAA Ae. What the poor WF will 
become in Roman script, whether Wa% (Patak), TY (Pathak), 
Tas (Pattak) or worse, God alone knows. India's St at at zat 
became Raman (X144) by the grace of this script. We have WV. 
feeeT amongst us : whatis his first name again ? Is it "ta (Jos), ast 
(Fuje) , wa (Juze) or St (Jose)? That too is known only to the 
good God above. There is the Capital of Bangladesh; is it €TT or 
UTI? The name of the city some call as Meet, some Meet, some 
Tet etc. is actually Jared, is it not? 


Thus the trouble that this script has created and keeps 
creating is not any light matter. 


In the seventeenth century A.D., the Dutch Governor of 
Cochin had a book prepared on medicinal plants of Kerala. The 
name of that Governor has been written down in Nagari script by 
the Konkani Vaidyas of Cochin as ‘Htfef# tts’. However, based 
on the Roman script spelling his name is Hendrik Van Rheede. 
Who knows what is correct? How does this happen? 


The Roman alphabet has 26 letters, The English language 
has about 45-50 Varnas. How can these many Varnas be written 
with just 26 letters? In Indian languages, there are ten vowels but 
in the Roman script there are only five viz. a, e, i, 0 andu . How 
then could the stipulation for Model Script — one letter to one Varna 
-be met? There are long and short vowels in our language for 
which the Roman script has no letters. How can the Roman script 
differentiate between our Varnas of € series and that of 4 series? If 


T is allotted for a, then there is no letter left for ¢. Let us see how 
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many pronunciations a letter has in English : go, gentle, enoug : 
sign, ghee. In these 5 words, see how differently the letter 'g’ 1 
pronounced ! In the words 'woman! and 'women ', the same 'o! 1 
pronounced as & and % respectively. The very same qi 
represented in Roman in many ways also - meet, receive, a 
relieve. Like this the Roman script prescribes many letters for on 
Varna and also many Varnas for one letter. Such is the rowdy 
system of this script. Moreover, many letters are silent (elision) 

“also. Eg. know, psyche, late; guest and through. In these, k, p, e, u, 
and gh are silent respectively. The great writer George Bernard 
Shaw was fed up with this methodlessness of the English spelling 
system. He once said that we would end up writing 'GHOTT' and 
pronouncing it'FISH'! This is because gh=F in the word 'enough'; 
o=I in the word 'women' and ti=SH in ‘position’. So, 
GHOTI=FISH, he reasoned. This was sarcasm. Even so, 
irrationality of English spelling is truly depicted in it. This great 
writer gave half of his wealth to a Trust for the express purpose of 
improving the spelling system of English language. Such was his. 
love for the betterment of his mother tongue. 


__. The spelling methods of other European languages are 
worse than that of English. In French they spell 'rendezvous' to 
read ‘tTafSq’ They spell 'Bourgeois' and pronounce it Gat. The 
spellings in Dutch and German are even more complicated, they 
say. In the language of Belgium, what is spelt as JOHN 
LESCHERT is pronounced ‘34 4’. Thus the Roman script 
which could not handle even the European languages of Latin 


heritage has come here to rule over us. What can we say other than 
that this is her lucky time. : 


Virtues 


Even as the Roman script has the defects narrated above, she 
is loved for her two virtues; the letters of the alphabet are very 
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simple in shape and easy to write. There are not many lines in them 
and the curves are smooth, too. One may compare any letter with 
that of Nagari script and all of them are by far simpler. This is the 
chief virtue. Another virtue is that when writing, one can go 
forward in one flow, writing words and sentences. There is no 
need to pause for adding Matras of vowels to the consonants, 
which in Nagari needs to be done above, below or on either sides. 
There is no confusion about combining consonants. These two 
virtues of the script make us forget all other defects. Everyone 
loves the script because it is easy to learn and to write. Little 
children look at the name boards of buses and learn the alphabet 
very quickly. They start to write it easily at a young age. 


A good system 


Much effort has been made to make the Roman script fit for 
Indian Languages. Towards the end of the Eighteenth Century 
A.D., since the founding of the Royal Asiatic Society in Kolkatta, a 
lot of discussion and debate upon the literatures of Sanskrit and 
other Indian Languages started. The Seminars were in English. 
European thinkers were making an effort to write languages like 
Sanskrit, Pali, Hindi, Marathi etc in the Roman script effectively. 
They put forward many systems with. the use of notations and 
marks upon the Roman alphabet. 


So as to co-ordinate the methods and suggestions, there was 
an International Congress of Orientalists in the city of Athens in 
1912. That body gave their approval to a good system of writing 
the Devanagari Varnas in the Roman script with some diacritic 
notations. This system is as follows: 


Vowels - H Bt oe ae a 
a a me i u u 

E oihy wictiat 

e ai Oo au 


a 





Anuswara - a 
m 

Visarga a: 
h 

Consonants - re ee oe 
k kh og Bb wi 
sii: Ore eit er 
c Ching jhic ea 
chile Whale ween ; 
the ag a | 
T koe eal eae 
t th d dh on | 
oY ee ae ee 
pos) pho tbe ae Mall 

Antastha q x aq ¥ 
y r l Vv 

Ushma T T | &€ 
§ s s h 


. In these, five letters of the Roman alphabet viz. f, q, w, x, and 

zZ are not used. The rest have been allotted specific Varnas of 
Nagari and diacritical marks have been used towards this end. In 
this system @can be written as ‘1’ 


A Sanskrit sloka written this way may be observed and 
compared: 
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Kutastva KaSmalamidam 
Visame samupasthitam 
Anaryajustam asvargyam 
Akirtikaram arjuna . 


rgo-4 oa 
{ 


| This system can correctly present excerpts from Indian 
languages. However, since the diacritical marks would be a 
nuisance to common people, this is not useful for wider use. 
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Chapter 12 















Roman script for Konkani 


In A.D.1510, Albuquerque conquered Goa. Along with th 
soldiers, priests also came. The priests did not waste any time t¢ 
start their work. They were bent on taking the easterners to heaven, 
The key to the heavenly gate was with them only. They saw that the 
religion, culture, temples and literature of the place stood in thet 
way. So they destroyed the temples, burned. all literature anc 
imposed a ban on religious and social traditions, They wer e 
preaching the gospel to the natives in God's own (or King's own) 
language. | “a 


After some time, they realized that, to show the natives th 
path to heaven, they needed to use the language that the natives 
understood. So they started to learn the language of the natives. 
They called it the LINGUA CANARINA. Later they changed it to’ 
LINGUA BRAMANICA. Perhaps they thought that the gospel of God: 
can have the language of the Brahmins, at least. By that time they 
had burned all the indigenous literature of the place. 


It is stated that their poets were worried that this language. 
had no grammar. How to write poetry without a grammar to 
consult! Father Thomas Stephens took pity upon them and wrote 
down a grammar. Let no one hesitate to pen poetry for the lack of a 
grammar book. Thereafter every one referred that book from time ; 
to time and produced literature. It was the time when the existing 
literature was burned; the language was learned by the same 


' people, grammar written and literature created by the same people! 


That time is considered by some Konkani historians as the 
‘Golden Age of Konkani Literature’. How fortunate of Konkani !_ 
And where is that Golden Literature? It is in Lisbon, London, New 
York etc. Is itnot enough? Are you not satisfied? 
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ld System 


“een oe 


- Consider a model of Konkani in Roman script - of that era : 


Tauolli ty tanche laguy vlou lagoly: majo bapu qharuuo; hauo 
tachi conea; poile moje nauo Mochegondo; yecu gau bori moje onguichy 
porttonni Zoissy massollieco hivossanni yeta toissy yetaly. 


[Quoted from 'The Makers of Konkani Literature’ by Fr. Antonio 


Pereira, S.J. and quoted by him from 'Gramatica Concani' by 
Pe.Graciano Moraes] 


| The Devanagari of this would be ‘atadt at ara anf gat 
ARTA : AMT AY AILal; Sts ATA HAT; Tet Het Arg aes, UH TT 
wet Bot ATT Teeth Sat Araasat fearearfer sar aett Aare?’ 


When you compare these two, you would realize that this 
Padre has written this under the same system as he wrote his 
mother tongue in Roman script. Observe the spellings of words 
like APH, Haq, @t<at, UH, ATTA. It is evident that they did not 


have any scientific method or system of converting material in the 
Devanagari to the Roman Script. 


And, as luck would have it, those people were quite unlike 
the learned of the Royal Asiatic Society. The European Scholars 
and thinkers of Kolkatta had respect for the country. They studied 
our literature and wrote about it. However, those that started 
producing their own literature in Goa in that 'Golden Age' did -not 
have such defect. Why respect these black-skinned superstitious 
idol worshippers or their literature? 


Modern System _ 


That old system was in vogue up to 1957, it is said. 
However, in that year the Goans took up a New System which is 
in vogue now in Goa. Its model can be seen in the poetry collection 
ZAIO-ZUIO (stat Fat) by Dr. Manohar Rai Sar Dessai. In that 
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book, each poem is printed in Nagari as well as Roman script. 
can compare this and study. In the old system, there w 
diacritical marks, which are absent in the modern system. This 1 
the main difference between the two. Its outline is as follows : 





Vowels - q MM g cs Hs. 
rf) a i u 
U t tT wt Ft 
e ai re) au m 

Consonants- h q T ee 

| k kh g gh n 
eg ae ee | 
ch - j(z) jh n | 
z 3 t = uT | 
tt tth dd ddh nn q 
a oF q 1° qT 
t th d dh n 
7 ® q 7 q 
p as b bh m 

Semi Vowels qT zt a oy q 
1 r ] 1] V 

Sibilamts 1 y aq = 
x - s h 


For that poetry collection ‘3Tat gat’ Mahakavi Borkar has 


| Written the preface. In that preface there is a Sanskrit sloka, which 
is also written as per this system of Roman script. 


Some properties of this System are as follows: 
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ek) The letter'o' is written for all short % sounds. Hence there 
achance of confusing it with the real 'o' sound (t). Examples: 


ft | ae qs ae 
Ghor Zodd dor 


; ea konn eh khorem ff rodd 
: Thus the same spelling is given for different words. 


2) The vowels '‘i'and'u' do not have short and long options. 


3) Sand Wand T=n; T=nn; AandAnuswara=m 
4) a=ch. Thereisno sample for®S seen. 


5) St has two optional letters. For original Konkani words 
iz is used and for Sanskrit Tatsama words 'j'. Examples : 


Aret = zalem teat = mhojem at = tujem 
Bat = zaio erat = jivit 
6) € series have both 'tt' and'dd'to distinguish them from 
the series whichhave 't'and 'd'. Similarly, dis distinguished as 
Ml’ from 4 which has'l'. Examples for doubling are as follows: 
Seca: wet SS=ddd Bd" 
W=nn'n A=n'n oe = \I'l ot =1'l 
7) %= f. However it does not seem correct to allot'f every 


where. The ® of T series is pronounced so that the lips touch each 


other. But the 'f sound of Europe is different inasmuch as the 
pronunciation of it is with the lower lip touching the upper teeth 
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only. Hence it would be better if the Indian Varna was written wi 

'ph' and the European, Arabic, % Varna was written with 

Examples: 4 
Seat = phul FtH= forok 


Even if this distinguishing were not done , the Varnas (ph i 
do not create change in meanings when interchanged in any word. 


8) Why has 'y' not been indicated for 4 ? It seems strange 


Instead, in its place comes 'i' and then there are differen 
combinations based on the vowel before or after, like, ie, ia, ai, 10, 
Examples : 


Ae = iad; FAT = ieta; wreat-sat = zai0-zuio 
9) 3= x. For example: sat - oxem:; $32 -ixtt 


, This is very appropriate. Otherwise, that letter x would 
have been wasted. a 


10) ¥-no example was found. 


11) The letters q,w andy of the Roman script are not used. 


Prof. Pereira has some more suggestions to improve the 
Roman script for Konkani. According to him'ch' is not enough to. 
denote 4; it needs to be written as 'ts' Example : at = tsoru. 
Similarly he says it is not correct to write 'tambddem' for atae 
but it should be written as 'tambrhem' since it contains the sound 
of 'rh'. If we were to go on like this, every single sound would 
need to have a different arrangement. A general system cannot 
‘ beevolved. Whether 'dd' or ‘th’, the meaning does not change. 


In this book by Dr. Sardessai, referred to above, there was 
no example for 8. The story of this letter 8 jn Konkani is a 


Strange one. The Padres of the Sixteenth and Seventeenth 
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sntu ies, without in the least considering the writing systems of 
ndian languages, wrote Konkani in Roman script according to 
he system prevalent in their languages. They wrote down direct 
from the spoken dialect what they heard and how they 
understood. The word ‘}™5T’was written as 'itsa' by them. What 
they wrote in Roman script came back into Nagari again as ‘ea’. 
Late Baki Borkar used to write “SeaT’ instead of ‘f=sT’. Thus the 
'S’ of Nagari became 'ts' in the Roman script and it returned to 
pe as ‘e@’ only. Now the visitor ‘ft’ ousted the host and the 
house-owner'®’. Whata pity! 


The story of this © brings to mind an interesting matter 


about the Yajurveda. There are two parts to this—Krishna 
Yajurveda and Sukla Yajurveda. Someone translated these titles 
into English as Black Yajurveda and White Yajurveda. Later 
these two names returned into Indian languages as 


and eat aqa¢q Krishna -Sukla out and Black —White in ! The 
same is the fate of 8 of Konkani. 


In the previous chapters we saw about the spelling system of 
Roman script for Indian languages as approved by the 
International Congress of Orientalists. In that system, da = candS 


= ch, has been stipulated. However in Konkani the practice is to 
use'c' for ®. 

This matching (* = c) reached even Kerala through place- 
names like Cochin (#144), Cranganore (#tTqx) and Calicut 
(atferpc). In these circumstances it would be very difficult to 
relate @ to'c'. What then would those who write 'concani' for 
a@lpatt do? Their language would then become aractt. In English 
words like 'chair','chin' and 'choice', 'ch' is used for the Varna 7. 
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However, in these words, the pronunciation of 'ch' is not. a ‘ 
nearer to &. Hence if 'ch' were to be related to 8 5 it would he 
been more acceptable. e 
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Appendix - 1 
What is Grammar? 


Grammar has a long tradition in India. Even during the Vedic 
mes, forty centuries ago, there was contemplation upon grammar 
| this country. In Mundakopanishad, it is stated that learning 
Mnsists of two categories - TT and AIT. Then there is a 
escription about what these are and what they contain. A7eT fear 
icludes the four Vedas - Rig, Yajus, Sama and Atharva, as well as 
le six Vedangas - Siksha, Kalpa, Vyakarana, Nirukta, Chhanda 
nd Jyotisha. Of these six Vedangas, four subjects are related to 
mguage. These are frat, Breet, freth and Se. Siksha means 
sience of pronunciation (Phonology). The subject dealing with 
le meanings of words, and how they attain them is called Nirukta. 
his subject is now called Semantics (st&#ffatx). Chhanda is 
bout poetic metre and Vyakarana is grammar. From this, we can 
ather two facts. One is that grammar is an ancient subject in India. 
he second is that, Pronunciation (f8tet), Semantics (fet) and 
rosody (=) are not parts of grammar. These subjects are indeed 
slated to the language, but they do not fall within the purview ofits 
rammar. Thus, we see that not all contemplation about language is 
ecessarily about its grammar. In the Indian tradition, grammar has 
n especial meaning. Let us get to know the meaning of the word 
/yakarana'. With the prefixes fa and ST the root ®< is added with 
1e suffix 4 to form the word STH. 


fa + ar /ae + 7 = Brae 


The word attains the relevant meaning ‘analysis of language’. 
aT feyetTT) In the same manner as we dissect a flower to study 
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it minutely, analysis of a language by dissecting its words an 
sentences is called @T#kT, Vyakarana. The subject that is ne 
Vyakarana in India has the name 'Grammar' in Europe. 'Gram 
means ‘writing, written matter’. The rules of writing make the 
grammar for the westerners. Hence, is it not evident tha’ 
Vyakarana, which is the 'Analysis of Language’, is very differe nt 
from 'Grammar', which comprises only 'Rules of writing'? 
Thus, by the word meaning itself, Vyakarana and Grammar 
are two different entities. Moreover, they are different from each 
other by the vastness of the subjects also. It has been already stated 
that Vyakarana does not include either pronunciation, semantics o ‘ : 
prosody. However, in Europe, rhetoric (Herre wet) and metre 
(8) are parts of their grammar. Hence, we could see subjects like, 
‘figures of speech’ and 'metre’ included in the grammar of European q 
languages. However, in India, prosody or rhetoric does not come | 
within Vyakarana. In India Vyakarana is also called Sabdanushasan . 
(Teqrqurat). The meaning of this is 'word discipline’. Sage : 
Patanjali has called it by this name more than two thousand years | 
ago. What does 'word' (3%) mean? Patanjali defines it as StqtTateT:._ 
afeatrater setts siftrcafera: srrarerdar: sraz: a 
It is that which is received by our ears, understood by our 
intellect, and brightened by use. Where does it exist? It exists in the | 
' sky! This is the definition of ‘word’. From this, we can understand 
that 'word' means the spoken word as is heard by our ears. Hence, in | 
India, not just the written language but the spoken language also 
comes within the purview of Vyakarana. Phonetics (Saree) 
is not grammar, though the analysis of the spoken word is within its 
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eld of study. In Europe, the grammar was concerned chiefly with 

ne written language. Spoken language was not considered for 
alytical contemplation. This was the state in Europe until the time 

fDaniel Johns, the twentieth century Grammarian of England. — 


4 Whereas in Europe, discussion of grammar of the spoken 

anguage commenced only in the twentieth century, in India it was 

n vogue since centuries. Hence, in this country, there was 

iscussion on the grammar of Prakrit and Apabhramsa along with 

hat of Sanskrit. The twelfth century grammarian of Gujarat, 
iemachandra, has recorded his contemplations on the languages 

f Sanskrit, Prakrit and Apabhramsa in his 'Sabdanushasan' 

Weald). That tradition continued until the seventeenth 

entury. In Europe, the linguists discussed only about the written 

anguage, Latin. Latin grammarians kept away from the regional 

anguages spoken by the common people, considering those as 

vulgar languages’. In the nineteenth century, that situation altered. 

‘he transformation came first in Germany. Grammarians of 
yermany started to discuss their regional language also. That 

ransformation took place only since the arrival.of Sanskrit 

rammar in Europe. This was a great contribution of our country to 

jurope. Let that be as it may. 


We saw the definition given by Patanjali to the 'word'. In it, 
he stress is on the spoken language. He has said that the 'word' is 
eceived in our ears and that it has to be understood by our intellect. 
le uses the word gf, which equates to intellect and 
onsciousness. If it is not understood by the intellect, then itis nota 
word' of language. To understand this aspect, see this example - 


65 
















The telephone rings and we have put the receiver to our ea 
We hear the sound of someone speaking. If we understand what 
is, we reply to the person. Suppose we do not understand it. The 
we exclaim, "Hey, what is this hubbub? This is just some noise! " 
is clear from this that the sound that we understand is the 'word' o 
language and that which we do not understand is just noise. Hence 
it is a primary quality of a 'word' that when it reaches the ears, it is 
subsequently understood by the intellect. The difference between 
‘word’ and 'noise' is just this - if the hearer understands it, then it is a 
‘word’; and ifhe does not understand it, then it is mere noise. 

As per the definition of Patanjali, the 'word' of language has a 
third quality, which is that the 'word' is brightened by use and reuse. 
Let us see an example for this. : 


In English, there is an ordinary word - Table. It is an ordina ' 
furniture item of any household. When the society made use of that 
item in various ways on various occasions, the meaning and 


application of that ordinary word 'table' changed and brightened 
gradually. See how - | 


1) Table =piece of furniture. 

2) Keep on the table = postpone discussion. 

3) Sitat table= Sitting down for having food. 

4) Wait at table = serving those who are having food. 

5) Meet at table = get-together at the time of having food. 

6) Table talk = miscellaneous conversation while having food 
7) Gounder the table = getting drunk at dinner 

8) Table a resolution = submitting a resolution at a conference 
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es ae 


| From these examples, we can understand the idea expressed 
hrough the words waht sfieafert: by Patanjali. Thus, the 
discussion of usage of words is also a main subject under 
Vyakarana. : 

7 Patanjali attributes a fourth quality to 'word' - that it exists in 
the sky. This quality is not limited to 'word' of language alone. The 
fact is acknowledged even by modern physics that all sound, be ita 
'word' or a noise or sound made by an animal or a bird, exists in the 
sky in the form of waves and spreads likewise. 


Thus, we have seen the three qualities of the ‘word' of 
language as defined by Patanjali. When we contemplate on these 
qualities one thing becomes clear. Four factors influence the 'word' 
- speaking, hearing, understanding and spreading through use. All 
these are possible only within a society. Hence, any study 
regarding grammar of words needs to be based on the society. 
Language has no existence sans the society. 


Vyakarana contemplates upon the form and identity of the 
words of the language in the context of the society and gives a 
structure to them. The job of Vyakarana is this only. 


When grammarians discuss the words prevalent in the 
society and then systematize them, would they be influenced by 
their own likes and dislikes, with partialities perhaps? This 
question has been precisely answered by our ancestors thus - 
TaIVTHLIT: AATHLT: The grammarian is dependent on the usages 
in vogue. If any stipulation is made by him contrary to that, such 
will not be valid or accepted. 
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Condensing what has been iia so far, aia following is 
the gist. : > acs ‘ia io 
1) Vyakarana is the analytical study of the fing eget" 


2) Itisnot merely aset of writing rules. 


3) As the existence of the language is within the society, the 
research of Vyakarana has also to be in the society. 


4) Vyakarana systematizes words. 


5) The base for this systematization is usage only. There is” 
no grammar sans usage. 


These ideas about grammar are useful to decide ede the 
grammar of a language is correct or not, whether it is accurate or 
not, whether it is complete or not, and whether it is exhaustive or 
not. | 


a SL eee 
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: Appendix 2 
Boe: ) 
_ Influence of Malayalam on Konkani 


Vocabulary 


In Goa Vocabulary is generally known as “Se@kT4@’. There is 
a book published by Goa Konkani Akademi a few years ago — 
English Konkani Hindi vocabulary. The title on it is SeTa@. 
Konkani has many phrases like Sdel Sat ATA, SSH FAT 
SHAT, SIAL Slt ANY GAC MAT, FAC Hea, FART Bax; FSaT 
$s¢- etc. Inall these, the meaning of SdYis word. 


However, in the worthy books of the ancient Indian tradition 
of linguistics like Panini, Patanjali and Bhartruhari, the equivalent 
for 'word' is 'sabda’ (31s). 'Sabda' is not merely sound. 'Sabda' 
means 'word'. In words like weetafet, Weyl, West and 
Weald, 'Sabda' means 'word' only. Even in the Linguistics 
Glossary published by Central Government, equivalent of word is 
given as Sabda. Hence both 'Utar' and 'Sabda' mean the same — 
'word'. So in our discussion today these words will be 
synonymous. 3dela@ is the same as 3eaTa fer. Let that be. 


Patanjali about words 

Let us see what the scholars of our country have said about 
‘word’. In his great work 'Mahabhashya', Sage Patanjali gives this 
definition to the word : 


strareret: ste fear: 
sary stftrsafert: STHeTea: Bae: 


_ How do we get the word ? attaraeteet: We get it by hearing it. 
What we hear with our ears is the word. But all the sounds that fall 
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on our ears do not come within the purview of any linguisti 
discussion. It is not enough that it reached our ears. It has to reac’ 
our mind and reason also. Only then will it be a 'word': The soun¢ 
that does not enter the mind is not a ‘word’, but merely noise. Thai 
which we do not understand even after hearing it is not called ¢ 
‘word'. The name of such sound is 'noise'. The word of language 
enters our mind, and our reason recognizes and understands it. 
Hence Patanjali has defined it gfe frearer: What reaches our ears, 
enters our mind and is recognized and accepted by our intelligence 
is truly the 'word'. | 


Then comes the third property of ‘word' - Tarter etftsafera: | 
The 'word' is that which gets brighter by more and more use. Its” 
brightness shines forth on all sides. The ‘influence of one 'word' 
falls on other words illuminating the sentence and the reference 
therein. It is called brilliance when all parts of the word — its depth, 


beauty, sentiment, grandeur, aesthetics etc. — are illuminated. Let. 
us see an example. ; 


‘Ql’ is a simple word. It is a verb root. See how this verb root _ 
is brightened by more and more usage — 


at, ST, st arat sete ware arate 





ry Where do such words exist ? Patanjali says they are inthe | 
sky! 
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Subject 


__. We have to consider the subject upon the foundation of these 
ideas expounded by Sage Patanjali about 'word'. My subject is how 
the Konkani community who came to Kerala about 450 years ago, 
and their later generations came across the words of this country, 
how they heard and understood those words, how they accepted 
them in their minds, and how they brightened those words through 
further use in different ways. 


We have taken thousands of words from Malayalam and still 
do so. Of those, we have shaped up and digested some. However 
there are many that have remained undigested still. In earlier days 
there was better digestion. Lately indigestion is more and digestion 
less ! Before we go into this subject, let us see with what language 
wealth our ancestors had come here. 


Geography of Konkani 


Konkani exists surrounded by three literature—rich 
languages. On one side is Gujarati. On the other side is Marathi and 
on the third side is Kannada. Hence, if Konkani was influenced by 
all three of these languages, it is no surprise. The heritage of 
Gujarati, Konkani and Marathi is the same. The root vocabulary of 
all three comes from Sanskrit. All three languages developed 
during the same period. The ancient versions of all three can be 
seen in Apabhramsa. Moreover, language is a tool of daily use, 
continued use in the lives of common people and not any airtight 
compartment. There would be give and take there. Hence, it is not a 
good thing to quarrel and fight claiming one language is better than 
the other is or that one is senior and the other is junior just because 
some words of Gujarati are seen in Konkani, or some Konkani 
words are seen in Marathi or some Marathi words came to 
Konkani. Taking false pride on this basis, creating quarrels etc. is 
not good. When the foundation of all three languages is the same, it 
is unnatural to decide which word is original to which language. 
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Sanskrit heritage 

Let us consider some words that we use daily. Body parts like 
- urd, few, Hatt, ArH, BT, Ate, ata, site. Animal names like- 
1A, Fextt, aT]. Things like Ya, Het, Hrat<. What we see in he 
sky - a, aay, TAT. Days of the week - ATA, ATATE. Mon hs 
- aa, aur@ Trees and fruits - arat, We, att Flowers - PHD, 
FEAT, AT, ATE Pronouns - ea, f, art, Gt, at, a, At, at, F 


Verbs - at, TT, Jet, t7, FAS Indeclinables - qT, ST, SA, AT, aT. 
Such base words, root words of Konkani were got from Sanskrit, 
which is called the Ancient Aryan language of India. This would be 1 
quite evident to anyone who made a study of this language, 
Therefore Konkani is considered one among the Modern Indo- 
Aryan languages. It would contain words of Sanskrit heritage and ~ 
also words from Ardhamagadhi Prakrit which was called ‘31ry’ by 


3 


the Jains. Buddhist and Jain religions had a good spread in the | 
Konkan region once upon atime. 


Thousands of words of Konkani had come from Sanskrit. _ 
Nevertheless, the entire Konkani vocabulary is not from Sanskrit. — 
The famous grammarian and scholar of Kerala, Seshagiri Prabhu 
has commented that Konkani belongs fully to Sanskrit heritage 
and that no Dravidian language has any influence on it at all. 
Unfortunately, we have to conclude that the scholarly Prabhu did 


y ‘ 


Te, reat, HT eet, @Sg, Gteat, atett - There are many words like 


these. None of these came from Sanskrit. However, there may be 


with Sanskrit. Consider these words wa, AIT, ASST, ATSSt, 
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some, who are bent upon proving that all these originated from 
San Krit. Such an effort is evident in the book 'Konkani Grammar' 
published recently. 


J 
In Sanskrit dramas there are certain words used from Prakrit 
which did not originate from Sanskrit. As they have no roots in 
Sanskrit they have been named ‘@3ft’ (Native) while giving the 
commentary. The Commentators of Sanskrit plays give the 
Sanskrit equivalents to such native words. ‘@3ft’ means native or 
‘regional, common man's language. Even as such native words are a 
part and parcel of Sanskrit plays, where is the sense in insisting the 
whole vocabulary to have originated from Sanskrit ? However, 
such efforts will throw light upon the might of Sanskrit and how far 
itsreachis - no doubt in this regard. 


If many words of Konkani have no connection to Sanskrit, 
then where from did they come ? Where is their origin ? Let us find 
out. 


Dravidian heritage 


Konkan region is situated in the Northwest side and Western 
end of Karnataka. That makes Konkani and Kannada neighboring 
languages. Moreover, during the ninth and tenth centuries A.D., 
Konkan region was under the rule of Kadamba kings of Karnataka. 
Under those circumstances many words of Kannada could have 
entered Konkani. Later, during the time of Vijayanagara Empire, 
there were many Konkani people in its employ and service, 
Konkani traders were settled in all parts of the empire. 


During the time of the Portuguese, due to their atrocities, 
thousands of Konkani people had fled from Goa, fearing for their 
life. Of those, many sought refuge in Karnataka. 


As, through many centuries, Konkani people were thus 
present in Karnataka, the Konkani language would have been 
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greatly influenced by Kannada. In terms of linguistics there is. 
definite difference between Konkani and Kannada. Konkani 
belongs to the Aryan tradition and Kannada to the Dravidian on oa 
Even with this difference of family, there would surely have been 
much give and take between the two languages as the speakers of 
both were living side by side for thousands of years. | 


Thus the words of Kannada could have entered into Konkani. 
and also vice versa. A few examples that come to the mind at the 
moment are — 


wrey, feeg, feedt, axe, at (eng), aet, ahrea, ag, whe, 
eat, Hat, staat. | 


Those who set forth from the Konkan region reached the — 
region of Tulu language before reaching Kerala. The southern part _ 
of the present South Canara District (Karnataka) and the northern 
part of North Kerala together were known as 'Tulunad' in early 
times. Tulu is a language of the Dravidian heritage, like Kannada 
and Malayalam. This language was prominent in thirteen and 
fourteen centuries (A.D.) but due to historical reasons its growth 
was stunted. Even so, the influence of this language could have 
been there on Konkani in those early days. We do not know of any 
Serious research having been done on this subject by anyone. 


The Konkani people of Kannada and Tulu regions reached 
Kerala over some time gradually. We call the language of Kerala as 
‘Malabari', This language is of Dravidian family. Hence we may 
consider the influence of Kannada, Tulu and Malayalam together. I 


will give an example. 

_ To climb a Asst or a ATSST one needs a ‘agg’. Where did 
this pos come from ? It can be directly extracted from the 
Dravidian word "%¢¢’. When did this ‘®eq’ enter Konkani as 
@sg? Who knows |! Through which branch of Dravida did it 
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se into Konkani ? Perhaps if we dive deep into the dense and 
ncessant flow of literature we may find out. But where is the 

rature in Konkani which would enable us to do so ? In the matter 
a such issues, we are in the dark. To be precise, what I would 
ke to indicate is that, even before we were under the skies of 
Vialayalam, we were associated with the Dravidian tradition 
hrough Kannada and Tulu languages. We have assimilated and 
iecepted Dravidian words through all those centuries also. It is not 
ust the vocabulary alone, but we have welcomed some Dravidian 
srammar also. However, since this is another subject, it need not be 
liscussed here. 


Nevertheless, one thing has to be stated. The Konkani of 
oday is a combination of Dravidian tradition into Sanskrit 
radition. Even the short vowel sound ‘at’ of the name of the 
anguage, lt reveals Dravidian influence. It would not be 
amiss to say that we did Dravidian farming on Aryan soil. It would 
ye true if some poet were to put it like this — 

tiga fenfihe afssat 
ars are ferfesat 


Arabic heritage 

There is a third heritage that has enriched Konkani 
vocabulary — that of Arabic language. People of Arabia had been 
visiting the Konkan region even before the birth of Islam religion. 
There is the chasm of an ocean between Konkan and Arabia. Even 
30, the adventurous Arabs came on ships braving the rains and sea 
storms to sell their horses and to take back the golden riches of 
sreen herbs and condiments. The words of their language have 
yeen assimilated into Konkani. We may recall the ‘@ousft’ 


welcoming the groom's procession, and the ‘ frvst’ used for 
,ouring water while washing the feet of the groom. It is understood 
















that the origin of these names extends to the Arabic wor 
‘fearertst’ and ‘fast’ respectively. Arabic words have come 
India via Islamic religion also. People of Turkey, Mangol ai 
Afghan who were of Islamic religion had come to India to rob h 
riches. They were of different traditions and their own respect? 
languages also. But they gave importance to Arabic as it was tk 
language of their religion. They respected the Persian languag 
also as it was the language of the common culture to them. Persia 
language too was influenced by Arabic. During the rule of Mughé 
Badshah, Persian was the language of governance and so used i 
all parts of India. Hence the words of Persian were welcomed int 
all Indian languages of that time. So the words of Arabic an¢ 
Persian were assimilated into Konkani also. There are many suck 
words in the sixteenth century work of Konkani 'Mahabharat' also 
Examples are aTat, @oft, srdtst, HMIa, Ga, set, . 


Thus, when our ancestors came to Kerala, their language and 
vocabulary had words of three traditions - | 


j 
1. Original heritage — Sanskrit, Pali and Ardha Magadhi 
2. Dravidian tradition — Kannada and Tulu. 
3. Arabic — Persian tradition. 


Malabari 


The Malayalam language of Kerala is called ‘Wetaret’ by us 
Konkanis. It has been already stated that we have taken thousands 
. Of words from Malayalam, shaped them on our tongues and 

assimilated them into Konkani. It is now seen that our ancestors 
had come to Kerala with an already rich vocabulary. Why did they 
need to take words from Malayalam then? There is only one 
answer to this question. In their new surroundings and circum- 
stances they had new experiences which necessitated new words. 


Serene 
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-  Letus see an example. In Kerala, there is wide use of a small 
Tel which they call “4"S’ (a)ens). It is of short length compared to 
ne long atc worn by Brahmins in their own style. They would 
lave been charmed by this 4°, because it was much cheaper and 
nuch easier to wear also. So they accepted not only the YS as 
uch, but also that name into their fold. So along with the words 
A, Ticit this FS also became a part of Konkani language. Anew 
word for a new thing. This is the tradition of all languages of the 
world. Suppose, after many years, the use of that thing declines and 
janishes, then the word also would disappear. Due to this general 
ature of the language, thousands of words have come and gone 
so. 






| Our ancestors were mostly traders and business people. 
Since they had come here for the same, they adopted many trade- 
inked words under their new circumstances and environment. 
They adopted all the words that were in vogue in Kochi at that time, 
which were related to counting, weighing, exchange, accounting 
stc. Examples are - 

alo (para) TT 

sees) (idangazi) <ssett 

als} (padi) Tst [Measures] 

aca) (manna) 4A 

vem (kazanja) FIST 


aon) (kandi) 7ST [Weights] 
movais) (nalvazi) Teast | 

GaiGos (pered) TS 

OOdalsl§ (kaichitt) ate [Accounting ] 


Like this, many words had come into Konkani during that 
ime. In later circumstances they were lost also. Even so, one word 
is still in use - qf means 'to weigh’. This is a verb root. Formerly 


-/ 


the word in use for this was ate. But {f edged it out of cur enc 
and occupied its place. It accepted Konkani grammatical forn 
also ~ {* (weight), If (weigh), Hat (weighs), Tate (weighed 
THF (to weigh), TFA (by weighing). It also produced compo und 
such as @T4-q% (weight of a little coin), Sage, Wa-T*, ete 
These words are still in use. But the forms based on the verb-roc 
atet are not in vogue now. Thus old words got lost and new word: 
came into currency. : 4 








The words indicating directions prevalent in Kerala Konkani 
now are also examples for this process. Words of Konkani traditio n 
for these were qa, qh, Sat and aterr, which are not popular 
now. Their place has been usurped by the words HOH, THA, TSH 
and d@ which are Tadbhavas from the Malayalam words fea 
(kizhakku), TfSHTS (padinna:ru), aSae (vadakku), and dah 
(tekku) respectively. | 


In this way, we have preferred even to borrow words and 


give them prominence, letting go of our traditional words in that 
process. 


Our state is like that of a fish in the water. We take in much 
water and, after absorbing the oxygen in it, we spill it out. In the 
milieu of Kerala, our state is like this only. 


We have taken many words from Malayalam with relation to 
temples and festivals. Some words were already there - Wear, 
ag, FST, ate, HAIG, aft, aerearew, area. However, there 
‘are innumerable words that have come from Malayalam - atest, 
We, Hg, phertars, atedt, seem, aH etc. 3 
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ge TORT) ee, 


Some words related to the house are of old tradition - ATT, 
nest the Bowareis we ait not “ene itsfiee living are 
nother Tadbhava word from Malayalam) if we did not have 7&4, 
fea, 8, aI (or WMS), eat, aedt, seadt, ake, 
rect, 41a etc. also. These words have been assimilated by our 
anguage. 

| Let us see the words related to food and eatables. Our 
sriginal wealth has - Atte WA, WaT ste, ster, ahs, ata, asatt, 
ata. However, there are Kerala contributions like - Upaate, 


jarate, afar, pera, ara etc. 


Nowadays we seek {491A (@,u008 se! - Tadbhava) instead 
of 3attdt Wa. No more is Gt the fashion, we want Waa 
‘alo@Mo - Tadbhava). However, HHA has not come as yet into 
bur fashion. 7st is no more, but WSS Waa is well known. aly 
ATstteit Fatt, At AT are our own tradition. Here Wa is different 
from FATeT - traditional temple feast. 


However if we have at our home - 9S, fast, dstgat, atafes, 
Aste ATs, AAT FAM, then we are happy indeed. How so ? 
Because these are our very own treasures ! 

In the field of agriculture, we have lost our traditional words. 
Today we do not have @wy, atat, qavft, utscit etc. We do not 
have & or Wel also. ATX AT has been replaced by ‘Ae Act HLT’ 
(A1g0 Gaiéeaos - Manuring). Agriculture related words of 


Dravidian tradition must have come into Konkani from very early 
Himes. Because the words #taat and #tadt that generated from the 


verb root #14 are very very old. Though @ladt is there now also, it 
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is not used for harvest. What they use now is AfaT@ (@e@laio si 
not #tadt. Nowadays this field is full of words like - feat (wg 
fat (ailons), frat (alm), FAT (a8), FRA (oxowows) and F 
(aon) So, we have let our own traditional words to be lost. 






x 

It is not an easy task to recall this treasury of forgotten words 
original words. Nevertheless, if we did not do it, the vigor ar 
richness of our language would be lost forever. % 


There are three reasons by which such words are slowly 
forgotten by us. First is the super pressure (#fet#@) of Malayalam 
language. In all the fields of life this regional, native language is 
active at all times. Outside of one's home Malayalam is spoken 
everywhere. Now it has entered even into our homes. ‘ 

Where the Konkanis live in larger numbers, influence of 
Malayalam is a little less. In all other places it is a different story. 

The second reason is that we have very less contact with the 
Konkani people of other places. This state is on a path of 
improvement now. Much heavier than these two is the third reason 
~ Konkani does not have enough literature. It is through literature 
(written word) that the words, usages and proverbs of the language 
get to be preserved. When literature spreads into all walks of life, 
the minds of the people broaden and the language gets stability. 


In Kerala, Konkani does not have this position as yet. In the 


days to come.this would change, and towards that end our effort is 
necessary also. 


_ Preservation and assimilation 

We have to preserve our ori ginal wealth. Further, we have to 
Sharpen and assimilate the words we gather from Malayalam. How 
is that possible ? How woulda Malayalam word become Konkani's 


own ? First of all, that word needs to get the Konkani style of 
pronunciation. ? 
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Pronunciation 

._ The Malayalam word *sT (nada) has come into Konkani as 
st. Itis the special property of Konkani pronunciation that T#T< 
e fs rounded off to At#T<. Thus 4<qxX (Paravur), a place name of 
erala, changes to W®X. More examples for this are — 

HARTA (amara:vati) to - atatd 

ASqI¢t4 (nadaturapp) to - asatety 

WSt (padi) to - Wet 

a*q (vastu) (meaning landed property) to - ane 

HaT (mala) to - Atet (ahT<) 

*9e] (kazhanj) to - alealst 





Similarly, it is the property of Konkani to alter 7 to @. 
aHH (vaikom) to - Sd 
ay (vaipa) to - tt 
— ase (vadakka) to - ISH 
qe (vala) to - ate (net) 


In all such words that have been assimilated into Konkani 
hese two properties can be seen. They have undergone the 
rocess. When the Malayalam word gets the property of Konkani, 
hen that word has become Konkani. It is the first part of the 
rocess that the word achieve a Konkani character. The other part 
s shedding of the property of Malayalam. Let us have some 
xamples to illustrate this process. 


There is a special Varna (Consonant 9 with a pronunciation 


haracteristic to Malayalam. Konkani does not have it. Hence 
vhen a word with this Varna enters into Konkani, then this special 
Jarna is altered to ‘1’, which is within the Konkani character. 


‘xamples — 
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aalog Week (potta) - Tet 
aflgow’s Freer (chitta:l) - Frarg 
ad Fee (cutt)-TT 


This would not take place if there would be change in i 
meaning. | "4 





Another special Varna of Malayalam is 's’ (Consonant). Th 
special Varna of Dravidian tradition remains today in Malayalar 
only. When words with this Varna enter into Konkani, it is alterec 
to@ which suits Konkaninature.Samples— | 


&1906 (kizhakka) = East - FOS 

10009 (Vara:puzha) - FRITS 

GM(aMao” (ne:ndrava:zha) = Banana - Atala 

§0S68B1 (idannazhi) = A measure equal to 1 '/, litres - @11fe 
a9e6) (vazhakka) = quarrel - Toth 


Malayalam has short © and short 3t both of which change 
to long ones in Konkani. Examples— @# (South), 4% (Shed), 31 


(Signature), #tfS (flag) from respectively omad, ale, Baj anc 
60S). 


In Konkani often T becomes & as in TaTet becoming TAT 


This is imposed on words coming in from Malayalam also. 
Examples — 


WRT To - ret (A Measure) 
Fast To - %ed (Plank) 


WaT To - wtSet (Curtain) 


(2) Syllabic structure (Wate Ararat) 


__ There is another characteristic of pronunciation. It is more 
minute than the previous. Here, the words coming in from 
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Malayalam are shortened and pronunciation is economized. This 
is like “efae becoming Teal, ART becoming ART and 


@Tatet becoming @Aats. Examples with words from Malayalam— 
AAT (a:lapuzha) to - AAI 

TUPTALT (tripunitura) to - fragt 

Weerafe (mattancheri) to - Wat 

GtthTs (puraka:d) to - Tale 

FOYT (kulapura) to - Haat 

arapead (ka:yamkulam) to - Hatta 


This process is seen upon words of Sanskrit origin also. 
Linguistically this can be termed as transformation of syllabic 
structure. Thus, if the borrowed words are converted to suit the 
pronunciation characteristics of Konkani then they will be 
assimilated by the language. Otherwise such borrowed words will 
not suit its nature. 


(3) Grammar— Word structure : 

Similar to conversion of pronunciation, the Malayalam 
words received need to be made fit to obey Konkani grammar also. 
Chief among this is the application of correct suffixes to Nouns, 
allotting them with suitable gender and number. In Konkani, the 
characteristic is that nouns are masculine singular which end in 
‘att’ Varna, and when this is changed to 'U' we get the plural of the 


same. Examples - atst - ats, wrt - THI, ateet - ated, atat. - 
ata, geet - yet, Glet - alee, 


Similarly the nouns ending in the Varna & are feminine 


singulars. When this ending is altered to ‘at’ we get their plurals. 
Examples : otf - atfsat, Htfer - Afra, afe - afaat, aefa - 


axfaat, eats - emfssat, Aare - fear, ofrafer - arate, wet 
acdiat, aif - atfeat, afee - afeeat 
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Neutral singular nouns have ending of ‘U’ and when it is 
altered to‘%’ they become plural. Examples : 4 - 4, 4S - 47, 
Nouns ending in ‘J’ Varna are characteristically masculi 1 
singular. If this Varna at the end, 3’ sound, is discarded then they 
will become plurals. Examples : d@- at, dre - diz, ary - ato, 
alg - Be, ITY - ATT, ATETS - ATM, Fee - Fee, Pe; 7 


Words ending in Varna & will be Neuter gender singular and — 
when it is changed to ‘ST’ they will become plural. Examples : ¥ - 
4st; ae - aet; weet - afer; arepe - araepat; wat - saat - | 
age -alegpat; ate - dieet; geH- seat; ara-arrat. + 

All these words that accept such suffixes of gender and ~ 
number will accept case endings of various cases (fastfee) and — 


participate in sentences executing their roles as per Konkani 
grammar. Examples : qa rt 


Malayalam words so accepted take part in compounding 
also. Examples - qe-anyfe .In this, ¥S is from Malayalam and 
ante is. a Tadbhava from Sanskrit, There are many compound 
words like this. Examples : @1rfes-sf, atfe-ahe aTH-qe, 4Ta- 
TP, TSA, ae-7eH, ahs-atear, areft-araar, at-gar, TF (or 
TPIS as per Varna Viparyaya) 


, , , d 


(4) Grammar - Sentence structure : 

In a sentence of Konkani, there is a special relation between 
words. It is called concord (attra a4). There is Subject-verb 
concord, Object-verb concord, Adjective-noun concord, Genitive- 
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case concord etc. In these, the principles of Konkani language 
differ greatly with those of Malayalam. Due to the influence of 
Malayalam, these concords are not fully applied in Konkani also. 

Subsequently, the borrowed words are not digested and remain raw 
like pieces of yam which remain uncooked in the side dish. They 
are hard and un-chewable. It would have been better if they were 
absorbed and assimilated by very careful usage. Let us see how 
Malayalam words coming into Konkani would obey the concords. 


Here is an example by way of a passage in which many 
words from Malayalam obey their respective roles in the sentences 
obeying concord and other grammatical rules of Konkani. A 
sample passage — 

artes HS aeell; setter sedte erat; 

aherareet Sett. aati atsatt erect; 

asart asst WSett; Haig @ Ast sift: 

aia ata fired: PLHPoA THT ATPect ; 

ae asta; sony Sei arsttarat; 

Set Ware asst caeg eedtarle alg set aug faa. 

area gare ata act; sat area. 

aft qe ead; ary ateat; 

pat Hh Tart. at wet Aag ated Ach. 

Get sadt at. de Prake ered seca AATT aTaAct. 


(5) Verb: 
Till now, we saw mostly names of things (A@{ATaT). We saw 


a verb ate also. Here are two more verbs assimilated into Konkani 
from Malayalam : 


ea = Rust (N); Tea = To rust (V) 
alas geaar. dat qedat. 
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Yts = Withered plant (N); 
Jee = To get spoilt by rust (V) 


(6) Innovations: 





In conclusion, here are some rare words that Konkanis have 
innovated from borrowal of Malayalam words, with extra ordinary 
usages, bringing rare brilliance in structure and meaning. 


(i) TeetTt — bad, opposite of ATT. 
This word is not seen in Malayalam in this form or with this _ 
meaning. There are words like aegj9oo@ (vallade), quejoens 
(vallandu), and aigjow (vallayka). From these Malayalam 
_ words, our ancestors extracted just the Feat part and created the — 
Konkani word 414, which is used as an antonym of 4 (Good). 


This word innovation is now much in use as a noun and also as an ~ 
adjective. This is an example for what Sage Patanjali had defined - 
vat afitsaftre: (made brilliant by usage). Here is the word in 


various usages — 
site ace areare fd wea? 
Tela Is AT, 
aes Tat (figurative) = fear 
afta ares ford acara seilarar. 
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(hk Ae 


(ii) #11 (fem.) has its root in the ne word Alas a 
See the various usages of this word : 


(for the benefit of the son) 

wast Tate Hort ath ? 

(at whose cost?) 

ae aradt aa ate aha 

(very rich) 

AATH VT AT 

(no money for food) 

ot Mat area ae aN TaLAT 

(doesn't care even for his father) 

dot aradtett aa 

(Belongs to the family of Kamats) 

Get ata era sett 

(on your behalf) 

ara aT; aise { Fda AT Heatett 

(Do something serious, costly) 

aa Gt Hos; Tet Gt AH AAT 
(on mother's side; on father's side) 

In how many ways does this little word get brilliant by 


various usages, it is surprising ! 


(iii) Wet = AT. This word has its root in the word a1osla} 
aifseett (pa:dilla) of Malayalam. It has been adopted into Konkani 
by our ancestors in a novel way. They took the first part as such. For 
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the second part, they replaced the original with a real Konkani 
word. gogy Seri (Illa) of Malayalam is ‘aT’ in Konkani. Thus we 
have WS+ *Tin the place of the original asosley Thee (as0S 
+s0e)). This combination then underwent grammatical rules to 
become ‘I’. The ‘7’ became ‘WT’ by Tata rule. Then the ‘S’ 
became ‘’ by Teas rule. The two ‘T’ combined by feet and 
finally the doubling was released. In this way ITs 4T + Te q 


GT + UTIT Usages - FT aH ay ITT. AMT AY ITT, HLS TTT 


(iv) Here is a short passage as an example to see how words ~ 
lose their old meanings and usages and achieve new meanings and ~ 
usages — 


aearaaig rat seat! atte arf eta ge aren. arr aer 
aereat - aitear GR, aiat AR; aravar GS gS afte. strat 
ara Gz? art goat HR, cheat AR. wet Pict andi. 
arts tare (raz) wtet arearg aT. as-gut ms arfer. at areca 
arte; at astra arfer. cat dts ata ara. 


ATA TAT HA FF AT FET AT. Fer TTTATH ahs H. gear 
Wes Tae TT. aT Tas aS get. Teg aeat waa: 
Wes AAT. HE-TT THT. | 

Brame - Brett ae Way ara a. F arett ws ae, 
Peet Tora s sree FEUT ARTAT TOT TTY FUR ATA 
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Aa AAT AeaTAle “TIAA AA AT. SF TTA ART ART 
Ta S. | | 
amit Gas orerars afer daaerdes ara Ras. whearesite 
Gane art. ete, wag ara ae at, arat. Taner ate Gea? 
Sestss Tis StH Waars HIS. TaHetsts aicerred ats ars. 
aad Wis Wea AWN. aag art oy at ateerrt atest, 
qanete ad atfaedt staat. att tawers arfaedt stag hs ar. a- 
ora arfiet aed. tapara ar aft? art wp afta arta. Ate 
area oat aft atearst atest ate aretg GR aearet. cag tag 
Met AGA SGay. slob siliiialaiuaais si 
art Ate; aTstt SFr tars re. 
areata are ? fas tacts FY. 


seta arat! 


a —— Vk oats Ne i 
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Appendix 3 | j 





Some Aspects of the Spelling 
System of Konkani in the Nagari Script 


Konkani is a Modern Indian Language which has its deep 
roots in the Ancient Indian Language — Sanskrit. Sanskrit words 
are the patrimony of all Indian Languages. Konkani, therefore, 
should indeed be proud of using Sanskrit words. It can very well — 
borrow from Sanskrit and also produce new terms as and when | 
necessary, on the basis of well-defined rules which have been in — 
use for centuries. Pe | 


Sanskrit words are current in Modern Indian Languages in 
two shapes. . 


1) In their original shape 

2) Ina phonetically changed shape. For instance: 
@d - aid = teeth aT - ART = thigh 

etd - Sid = hands We- Wat = feet 


The former are the original Sanskrit words and the latter are 
forms slightly changed from the pronunciation pointof view. Such 
changes have taken place in thousands of words — not only Nouns, 
but also other parts of speech. In Grammar, words in the original 
Sanskrit shapes are called Tatsama and those that have changed 
their shapes are called Tadbhava. | 


An in-depth study of the sound changes from Sanskrit 
through Prakrit and Apabhramsa into Konkani can be had in the 
famous book Formation of Konkani by Dr.S.M.Katre. 


About Tatsama words from Sanskrit, we have to remember 
that they should be written in the same way as in Sanskrit. This is a 
principle accepted in all Languages. For all people of India, 
Sanskrit is a unifying factor. Hence Sanskrit words should be 
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vritten in the same spelling in all languages including Konkani. If 
<onkani is to have her own system of spelling, it will lead her away 
rom the Sanskrit tradition. This will certainly be unwelcome from 
he national point of view. It willalso be a retrograde step, as it will 
listurb the well-developed system of writing in Sanskrit. 
Moreover it will be difficult for the Konkani people in their study 
of Hindi, Sanskrit etc. If eta is written fereT, FF as Ft, HH as 
tepat, fer as eT, Fer as TET, fis as Hie, atferet as etter, Afr 


s Acts, aied as Fata, afer as catty sitfact as fordta, Afee as 


FETS etc. it will only help Konkani to slip away from its Sanskritic 


noorings. Konkani will get more and more difficult, and Konkanis 
themselves will find it difficult to learn other Indian languages. 
The unity that is sought to be established and preserved will only 
be destroyed. Hence it is proposed that every Tatsama word should 
De spelt in the same way as in Sanskrit. There is no reason why this 
well-marked rule should be transgressed. 


As in other languages, so in Konkani, new secondary forms 
are generated out of Tadbhava roots, e.g. from f8T we have 


tao, frpaur, erect, fsratt, feted. Are these secondary forms 


also to be considered Tadbhava? No! These secondary forms 
generated following Konkani rules are pure Konkani forms. 
They are not at all Tadbhavas. Ta, want, eradt etc. 


generated from the root YT are pure Konkani words and not 
Tadbhavas. get, hs gre, Jz are Konkani words and not 
Tadbhavas. 3 is Tadbhava from *#Y. But FYI is purely 
Konkani and not Tadbhava of 3a or 214, which are Sanskrit 
derivatives from #4. In short, it is wrong to call those words 
Tadbhavas when they are derived using Konkani rules. Thus 
feex, Hex, aaet, Sarat, areal, ead, Ueaft are Konkani 


words and not Tadbhava from Sanskrit. 


OF 
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Vowel Duration in Konkani | | 
Like all other Indian languages, Konkani has short and lot 
vowels. 4, %, Sare short and 31, , Hare long. There are doze 
of examples in which the length of vowel causes differe nce 
meaning. Wo - We, Ae - ATS, HC - ATK, AL - ATK, Act - Ah 
dl - ld are instances where # and ST are in contrast. Likewi 
fea - ata, Fax - AIX, Ha - Hel etc. are examples which sho 
contrast of meaning. Hence this system of short and long vowe 
needs to be maintained in Konkani, But, may be due to its lon 
contact with Roman Script which does not have signs to show thi 
difference, much confusion exists in Konkani now with regard t 
the short and long vowels. Scientific approach is needed on t 
point. 


In Sanskrit U and Ht are considered long. But in Konkani 


short U and short St also have developed as can be seen in 
following examples:- 


InFerr, tat, Ae, tat, Hy TW is short. 
Inte, AE, ta, ar, aw U islong. 

Inatat, ath, at, ater at is short. 
Inkts, AI, AX, HIS, HIS, atest at is long. 


But there is no contrast of meaning caused by length of 
vowels in the case of U and Ht ,as far as Konkani is concerned. 


Stress-Accent System in Konkani 


Like all Indian languages, Konkani also has its own stress- 
accent system in speaking. All mono-syllabic words are stressed 
at the vowel point. In di-syllabic words stress falls on the second 


syllable. In tri-syllabic words stress falls on the third syllable. 
Examples: 
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1. Mono-Syllabic words:- 
at, fort, A, A, Sta, Te, Sh, AIK, Aa, es, ale 


__ Even though some of these words have two letters in writing 
he end-vowel being silent, these have to be considered mono- 
yllabic. 


| 2) Di-Syllabic words - where the stress is on the second 
yllable:- a | 
3) Tri-Syllabic words have the stress on the third syllable: 


This has morphological implications. When a mono-syllabic 
word takes pratyaya, the stress accent is found to be shifted to the 
ater syllable. | 
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Example:- 4% - 4x. In WX, Fis stressed, where as in ATH 
tT is stressed. Like wise 


Alt - ARTs Te - TAH as - asta 
U4 - Tat SX - SUIT ote - teat 
eq - Fah ID - TRH att - Ahr 
ity - fhe ate - ARTetT aa - ott 

bet - HAT aT - aTTet are - data 


In the following di-syllabic words, stress-point does not 
shange:- 


ate - pate Te - Tes 
dott - Aah ateat - etaare 
aaa - aca ore - Salt 
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This is because even after adding Pratyaya, the words rem ai 
di-syllabic! q 


In the following di-syllabic words stress shifts to the third 
syllable when Pratyaya is added. : 


ATES - AT SOIA FATS - TATA 

Tat - tea ag - dgarp 

One important point to remember here is that the stress 
accent is quite different from the length of the vowel. Length is 
something that is concerned with the duration of articulation of the 
vowel, where as stress accent is something connected with the 
force with which the vowel is articulated. But in Konkani stress 
accent is mistaken for the duration of the vowel. Hence 
unaccented vowels are written as short and accented as long. For 
Example: at@ is accented in off. In afta, f¥ is accented and 


hence the stress shifts to f. Several people write this word as 
feet which is unwarranted. Further, when Pratyaya is added on © 
to oftfac as in Sitfaare, stress again shifts to aT. St and f@ remain | 
unstressed. Hence several people write this word as ferfaara 
which is also unwarranted. In fact the above words should be in the _ 


form sft, sftfaa, oftfaare and freta, forata, ferfaare etc. are 


erroneous, 





In this connection, it is to be noted that even in languages 
where stress-accent involves change of meaning, it is not 
represented in writing. For instance: conduct (V) and conduct (N) 


in English are accented differently. But this difference is not 
represented in writing. 


7 In Indian languages including Konkani, stress-accent does | 
not involve lexical meaning. It conveys, at the most, only the — 
emotive aspect. Hence it need not be represented in writing. The — 
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7 | 
nethod of representing unaccented vowels by shortening of 
jowels and accented vowels by lengthening of vowels is totally 
inwarranted and should be given up. Hence 


{ 414 + HT should be HTT and not FAT 
-AT87 + ST should be 4ST and not FAT 


To write Off as dT, TS as TS, Alt as HAT, TE as ae, fort 
as fet, afer as Fett etc. in the Nominative case is certainly wrong. 
Written in the wrong way, the morphological changes in these 
words will be absolutely difficult to comprehend. 


Nasalisation in Konkani 

In Konkani all vowels can be nasalised. Hence there are two 
sets of vowels—Non-nasal (ordinary) and Nasal. Nasal is 
represented by ANUSWARA in the Nagari Script.. Thus the two 
sets of vowels are: 


1.4, HT, %, 2,3, %, U, 8, at, at 

2.8, HT, %,8,3,5, 0,0, at, at 

Ordinary and nasal vowels are often seen in contrast of 
meaning, e.g. HIE - Aa, aH - ath, Are - ate, ara - ala, 2a - Ga, 


aT - ar. 


Often, Nasal is used to represent grammatical meaning. e.g., 

1) In the following, the nasal gives the plural 

ATH - Atel, Wats - ATatH, AetH - deta 

2) In & - &; a represents masculine plural whereas ot 
represents neuter singular. e.g. Tet - Tet 7 

3) In AT - aT; at represents first person when aT represents 
second and third persons. e.g., 4a - AAT, @laT - Atat 
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4) In aft - eff; eft represents feminine singular whereas < 


represents neuter plural. e.g., Aaa eset - debt eteeff, aac 
fopett - tet fraett ‘ 


5) In @t - at, at represents First person singular when 4 
represents other persons singular. 


From the above examples, it is clear that ANUSWARA 
carries meaning, lexical as well as grammatical. Therefore, it can 
be left out where it does not carry any special meaning. In the 
following words, ANUSWARA is superfluous and so can be 
dropped. Wa, wa, Ha, eta, Adal. These can very well be 
written as: T4, Wa, Ha, eta, ALA. 


In the examples considered till now Anuswara represents the 
nasal vowel. It can also represent the nasal consonants. $, 4, 4, 7 


and4¥. 
ap, Tat, att, Aa, Wa, aie, Het, pet, TSCYL, Aa, TI, 
aa, ate, aih, Aq, HA, TAT are examples. 


Thus we see that in Konkani, Anuswara has a wide field of 
application. Needless to say, it should be used sparingly, where it 
is absolutely necessary to convey meaning, and should never be 
misused. 
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Appendix 4 
About Konkani Vocabulary 


: 
E 
Konkani vocabulary is basically Aryan and has its original 
ource in Sanskrit, the ancient Indo-Aryan language. But there are 
everal words in Konkani which do not fall in line with Sanskrit. 
Tere are a few handy examples : arag, Ady = mother; Fret = 
horning; Ia = tomorrow; WHET = neck; pe = waist; "t= a deaf 
yerson; atet =a lame person (masc); stat = eye, WISst = coconut 
ree; ast = coconut in its most tender stage; ASAL = unripe 


oconut; eiqa =bed spread. 


That the nature of Konkani vocabulary is such is not at all 
surprising; for, Konkani has absorbed words from diverse sources, 
hough it has retained the Sanskrit core. Pali of Buddhism, Ardha 
Magadhi of Jainism, Arabic of Islam, Persian of the Moghal rulers 
xf India, Latin of the Catholic Religion, Portuguese of the 
4uropean rulers of Goa, Maithili of the Gowda Saraswats who are 
yelieved to have migrated to Konkan from Tirhut — These are all 
sources that enriched Konkani. It is vain to expect that all these 
sources were equally impressive or that their impressions were 
equally durable. Waves came and waves receded, leaving 
something here and something there, washing away something 
rom here and something from there. The resultant is the Konkani 
yefore us. 


More important than all these is the influence of neighboring 
anguages — Gujarati in the North, Marathi in the East and Kannada © 
nthe South. Of these the last, viz. Kannada has been the most 
Jecisive for several reasons. 


Kannada, a well-developed branch of Dravidian, on the 
1orth western border of which Konkani has been existing all these 
-enturies, is the most important contributor to Konkani. Not only 
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the geographical situation but also the historical pressures led 
this. For centuries Kadambas of Dravidian origin have ruled oy 
Konkan. Ata later period owing to social, economic and religio 
pressures Konkani-speaking people spread out and got mixed 
people speaking Kannada, Tulu and Malayalam. The influence 
these three branches of the Dravidian on Konkani is so pervadit 
that it is rather difficult or even impossible to visualize a Konkat 


completely free from these. | 


In fact we can even say that Konkani is a product of th 
cultivation of the Dravidian in the Aryan soil of the language ¢ 
Konkan, so much so that if we put the influences of Sanskrit and it 
off-shoots in one pan of the balance, the influence of the Dravidia 
will weigh almost equal to it. This being the case we can expec 
several verb-roots in Konkani to originate in Dravidian dialects | 
Kannada, Tulu and Malayalam. I think even the grammar ¢ 
Konkani is influenced by these Dravidian branches. 


In my humble opinion the following Konkani verb roots are ¢ 
Dravidian origin, in the same way as ‘4¢’ = to write: 


avs = From aos (Muradu) (n) 
fas From afluols (Pisidu) (n) 
dott From aieieas (Valikkuka) (v) 
ata From @ @0)@ (Tookkuka) (v) 
ams From @o0ens,@ (Tanduka) (v) 
ath From 0683) (Tanguka) (v) 


Perhaps several Dravidian items might have entere 
Sanskrit also during centuries of interaction, adaptation an 
adoption. The present tendency of keeping aloof Aryan an 
Dravidian in air-tight compartments as mutually exclusive an 
perennially opposing elements, will have to be thrown overboar« 
before we can develop a healthy insight into the problems 
linguistic developments in India. I firmly believe that an in-dept 
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‘comparative study will make it possible to relate several Konkani 
_verbs with Dravidian. For instance : #t@T can be derived from the 
Konkani noun 41 = Het = flame, which may be related to the 
4 Dravidian (@®8)>) aluka (v)—to burn with a hot flame. 


Sanskrit scholars from olden times used to put those items 
which do not conform to Sanskritic derivation under an omnibus 


term @3ff. For eg: In the famous Prakrit drama FUCA Ate of 
UWaNAxt the root Het occurs in the sentence Tes Urferet. The 

commentator gives the ST of this as TaTeT ATA and states 
that 4Te is @3ft. Evidently the Sanskrit equivalent for He is far7. 


(Extract from Introduction of P.G.Kamath dated 29. 04.1991 to'A 
Konkani Dhatukosh' by Dr.P.B.Janardhan) 
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Appendix - 5 






The Suffix @ in Konkani 


The different modes of usages of the case-indicative suffix & 
in Konkani are discussed here. Generally ® suffix comes for two. 
cases - Objective and Dative. However, in the modes of usage, 
there are many interesting characteristics, which are given here. 


1) In Konkani, the suffix # is attached to nouns. 
e.g.: wats, dda, Wes, AtaH 
It is attached to verbal nouns also. | 
e.g. Anas, tats, lawn, ders , . 
It is attached also to the interrogative pronouns. 


e.g.: BUH, fears, wearers 


When this is added to the singular forms of Masculine — 
pronouns, it changes to #T - 


€.g.: ATH, THT, ATHT, rar, fear 
With the plurals of pronouns it becomes #t - 
e.g. HAH, Treat, atat, Star 
Thus, it has three forms in Konkani - , #1 and 41. As per 
modern linguistics, this can be put as - the '‘morpheme' ® of 


Konkani has three 'allomorphs' %, &T and %T, which function in 
complementary distribution. 


2) The object-linked suffix % indicates the object of the 
verb, ¢.¢.: 
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Subject § Object+%#® Verb 


ATeST WaT ferenarat 
ast oaheara aaat 
TATA TANT areat 
qa aloes eae ? 
Heard fagera aot 
3) Ifthe object is inanimate, then suffix is not needed. e.g.: 

Subject Object + 0 Verb 
Tet ae aac 
fest a arse 
aTat Gert aaet 

d Brat art 


Here @ is not added with the object. To indicate this, ‘it is 
shown above as Object + 0 (zero). | 


4) See some examples, which have and do not have the 
suffixe %. 


TT aay qa as. ga slag westt +. Yoix dtagq any sf. ares 
Westy Areg faaxrs atasTaat 

5) For those roots, which need two objects to express the 
idea, the suffix # is attached to the animate one, and # is not needed 


for the inanimate object. e.g.: 
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Subject Object+#  Object+O Verb 





qart RTH 07) raat 
geftart aT SE bot 
det Tah are #rSsat 


Here, the nouns have been differentiated as animate and 
inanimate. However, it does not always happen that one object is | 
animate and the other is inanimate. For example, people buy and — 
sell animals and they are considered as animate generally. — 
However, the usage treats them as inanimate - 114 AteaTs feara, 
teat atare dala. Perhaps in the context of a trade, they are © 
allotted the role of any inanimate commodity. The differentiation 
of animate-inanimate seems to depend on the context. 


6) Where a transitive verb needs a supplement to achieve the 
meaning, the suffix ® is attached to the object only and not to the 


supplement. 


e.g.: Subject Object+#® Supplement +0 Verb 
weet | aT ree qrat 
sire aye saqe ATA 
Htoy TTT ae retttar ? 
q WaT ara ATat 
aM Sat wat ett 


7) Purpose, aim, intention, etc. are expressed by adding the 
suffix % to them. 
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Purpose etc + ® Verb 





gah aac 
wash tat 
Tah saat 
ep aaett 
WTQUF aa 
fecetta saet 
weet eat 


mn these examples also, # indicates purpose. 
3) Suffix % is added to that which is benefited by the verb. 
e.g: ATSarH are afer. aieate Sew erat. quar after arfer 
Tepreas Get Sh. Were ae ara St, ATaT feta fecare Sa. 
9) & is attached to the names of body parts that wear 
rnaments. e.g.: , 
Sli HHT. THATH dees at Taal. atevH Yeast. Hers 
tac Its. Areas farce. bart ararsarH atest. Tats mMTA-aTs.. 
10) The individuals who are affected by feeling, emotions 
and mentality don this suffix #. 


2.g.: Subject +F Emotion Verb 
ATT Wr artett 
gat at MTA ? 
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Subject+%# Emotion Verb 





ATA mort aT 

Gat wept feat? 
ATaT aS feaart 
atSTh art grat 
Tash arat Gra 


In these examples, the subject is affected by the emotion and 
hence the emotion or the state becomes the subject. This is a 
specialty of Konkani language. This could be seen when these are 
compared with their English counterparts (translations). | 


I feel hungry. 
Do you feel thirsty? 
The child feels sleepy. Etc. 


The use of suffix ® is seen in other contexts also, where the 
subject is similarly affected or obligated. 


e.g.: Trat creat tear ee? wifrate fers ar at waht? air 
THT Ae, Geet Saat eee Sach. arreet Set oe fsa a! ga 
aret Tet ahr, . 
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Appendix 6 


Let us learn Konkani 





\nuswara in Konkani 


zs Konkani has this sign or mark called Anuswara. Where 
s it be used and where should it not be? This topic has been 
brought up by Sri. Jijnasu. The importance of Anuswara is already 
evident in the examples given by him. Observe this word pair 
qraat- araat. If Anuswara is there, it has one meaning, and if 
Anuswara i is absent it has another meaning. Wat means ‘fifth’, 

which is an ordinal. 


: qraat on the other hand is an adjective, meaning 'greenish'. 


The root word is “Wt=aT’ from Dravidian language, borrowed by - 
Konkani and assimilated into itself. Here, the change of meaning 
occurs due to Anuswara alone. There are many word pairs like 
this. When Anuswara is capable of changing the meaning, we 
should exercise caution in its usage. Is there any doubt about this? 
Observe these word pairs : 4T¢-aie, 41-41, SPT -aAT, ATa-aTa, 
ara-aia. dtn-dtp, ara-arst, Fa- a, qra-ara, attp-3tte, aTh- 
ath. Such words come in our daily usage. If we use one word in 
the place of another it would create trouble. 


Name and Image 

We know where this Anuswara is placed in our Alphabet. It is 
included along with vowels and appears after all the vowels ‘31’ to 
‘st’. Hence its name itself became Anuswara.3q 4X (sub vowel) 


became ‘TqeaTe’. It means that it is a pronunciation related to 


vowels. The 'dot' or'tilak' is its sign or mark. Itis placed above the 
top line and is related to vowels. It is to show these properties that 
it is included in the vowel table. When reading the alphabet it is 
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pronounced as ‘34’ (‘um' as in sum). But it has vari ou 
pronunciations, which we can see from examples. j 

In the Nagari script one letter would have one pronunciatio 
only. This is a special characteristic of the script, well known to al 
However, this Anuswara is an exception. Hence it is impossible t 


decide where it should be used and where it shouldn't be, without; 
proper study regarding its pronunciation. . 


Nasal 


In phonology the pronunciation of Anuswara is called Nasd 
Why? It is because when we pronounce it our breath flows throug 3 
the nose also. The consonants §, 1, %, 4 and 4H of Nagari Alphabe 
too have this characteristic. Hence they are called Nasa 
consonants. 

In Konkani writing today the Nasal consonants ‘&’ and ‘9 
are not used. In Sanskrit, € came in combination with the 
consonants %, 4, Tor 4 in some words and was written as part of ¢ 2 
compound letter - Is, 3%, THM, ASA etc. Now such words ar€ 
written as TH, Wh, WT, FT etc, Similarly ‘St’ was written in 
combination with the consonants 4, 8, 4 or # - ToT, TST, TOT. 
asaT etc. Now in place of that, Anuswara is used and written as 
Ta, Test , TATa, AAT etc. Thus the Nasal consonants & and & are not 
at all used even though they are still in the Alphabet. 


This practice has become popular now with the other Nasal 
. Consonants %T, 7 and 4 also. Now Anuswara has started to replace 


these, where they appear in compound letters. Examples — 


WT: AveT - Hel, Bloat - He, after - Hise, weeye - Ferg, 
T: Hed - Ae, Te - er, eg - he, ae - eT, 


HTT - 49, Ph - Ts, Grae - Sar, Fa - HT 
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Since Anuswara now represents these five separate Nasal 
_ consonants S,,%7,7,4 itmust be admitted that it has more than 
; one pronunciation. 


, The use of Anuswara in place of Nasal consonants is not 
4 limited to Konkani language alone, but is practised by other 
"languages too. This practice has come even to Malayalam, a 
_ Surprising turn of events. Thus it is like a deluge - this use of the 
_ Anuswara. We cannot expect it to ebb so easily. Who would dare to 
_ Stand up to the advance of someone who is representing so many? 


Nasal Vowel 


Konkani has two types of vowels. According to phonetics, 
_ the characteristic of a vowel is the unhindered flow of breath 

_ through the mouth, when it is pronounced. If we hold our fingers 
in front of our mouth, we can feel this flow of breath when we 

‘pronounce vowel. When we pronounce vowels from S-3T 
onwards we do not use our nose. Even if we hold our nose closed, 
the pronunciation is not hindered or the flow of breath through the 
mouth. 


The second type vowel is the one, the pronunciation of 
which makes the breath flow through our nose as well as the 
mouth. These type of vowels are called Nasal vowels in linguistics. 
In Nagari these vowels too need the Anuswara mark. 


Compare these by pronouncing aloud - @Tetl-etel, aTet- 
aiet, a-at, TH, 

You can grasp the special pronunciation as different from 
ordinary vowels in these above. When you pronounce the nasal 
vowel your nose as well as mouth needs to be open. If you close 


the nose, only the sound of the ordinary vowel will be produced. If 
you closed the mouth you will hear 4 only, and that is not a vowel 


but a consonant. 
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In Konkani, all the vowels have alternate Nasal forms. Wi h 


Pb) 1S Sie. as | so 


the Anuswara sign, they are written as follows—4% Ht $s THU s T 
U 37. We can state that this is 'Nasalization' taking place. We ca 1 
also state that, as a sign of nasalization, the Anuswara is used. | 
In history a 

The Anuswara looks so small and tiny like a little dot. But. 
behold how extensive its kingdom is in the Nagari script scheme. 
If we were to seek its origin, we have to dive deep into the past 
history of the language. 


Se 


Marathi. All the languages of this group have three ancient stages 
namely Sanskrit, Prakrit and Apabhramsa. The stage just previous 
to the current modern stage is Apabhramsa form. When we search 
the history of Indo-Aryan languages it would be evident that the. 
Nasal vowels were evolved from nasal consonants. The indication. 
of this transformation is evident with Konkani also. Observe the _ 
examples — 


aTA-Hat, Teta, YH-YaY, WTA-Ta, aTa-ai 
ASI-AMT, ASHA-AHT, AAT (Practice)-daaq 
WAT, Wretehl-argw 


Konkani is a modern Indo-Aryan language like Gujarati or 


There are hundreds of examples like these. This process is 
not only observed with root words from Sanskrit, but can be seen 
also in the Dravidian words borrowed by Konkani. 

ail (Market) - att, YHA (Duty, Tax) - att, 

WEstsh (Raft) - atets, gst (Here) - SAT, 

2TH (Handcuffs) - era. 


Now we may study some other words with Anuswara. These 
are adverbs like are, Yat, areat, aet, etdt. The origin of the 
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uffix of these words ‘3’ is seen in Sanskrit as ‘f’ (short). During 
Apabhramsa period, the original ‘§’ suffix transformed into long 
2’ with nasalization as ‘g’, which is what Konkani received. The 


| sixteenth century (AD) Konkani : ae ae contains many 


examples of this form. Examples - 4, Hoot, eft, att, ret, aT, 
Uaidt, aret, Awtedt etc. This is seen even today in the wshee - 
art andi ce 


Another example would be the words @4, 44, W4, the 
Anuswara of which is seen in the Apabhramsa forms also - #f€, 


ate, afe. 


In Grammar 

So far, we discussed the place and position of Anuswara in 
the Nagari Alphabet, its name, its sign, pronunciation and historic 
transformation. Let us now study its function in Konkani grammar. 


With the attachment of Anuswara to words, they produce 
grammatical difference in meaning. Observe these examples - #a- 
aed! . In this pair, the nasal © (with Anuswara) indicates the noun as 
of Neuter gender and Singular, whereas the nasal § indicates its 
plural form. 

In the word pair 4-4 the nasal AT indicates plural form of FX. 


The meanings created this way by the word forms are called 
grammatical meanings in linguistic terms. - 


In Konkani, noun endings of © indicate Masculine-plurals, 
whereas the endings of U indicate Neuter gender singulars. 


ate, aie, act, at = (masc:-pl.) 
WS, He, aed, at (neut.sing) 
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Similarly, in the words.*8, 44, @, Hg, the future 
possibility form of the verb is seen. Generated by the suffix & 
Hence, without the nasal (Anuswara) suffix, *S, TY, @q, A 
lose their meanings and become meaningless. Who would ad ise 
that the suffix & which provides the grammatical meaning of 
future possibility to the verbs is not required and it may be replace d 
with % as suffix? i 





The grammatical meaning rendered by the Anuswara to verb 
forms is evident in the present tense suffix also. at or dt or Tt 
SHaAaT or IAAT is sufficient for all singular forms except firs ‘ 
person. 84 Jtaat, AAat - Here, the suffix has to be at with 
Anuswara, not just aT. | 


When Anuswara comes in front of case endings of nouns, 
what grammatical meaning is produced? See these examples— 
. 


UATH-UTATS,, ae t-pats, 
TSR-TSH, FeaTh-AAs, 
aaTH-AATH,, TTAH-TMTTS 
hea ah-Ahosp 


When these word pairs are compared, we would come by a 
general principle applied widely in Konkani grammar. The plural 
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rms of nouns of all three genders need Anuswara before their 
espective case endings. Singular forms do not need it. This 
rinciple is evident not only with nouns, but also with pronouns. 


| Thus, the rule and right of the Anuswara is strong and wide 
ipon Konkani grammar. Those who have learnt this grammar 
would know where Anuswara is needed and where it is not. Even 
30, there would crop up little doubts here and there. There would 
femain some points where a unanimous decision is not reached 
sven after long discussions among great scholars. 


Look up the booklet published by Goa Konkani Akademi - 
ys tart 44, which is now in wide use. Rule 21 of the booklet 
stipulates thus : 


#21 (a) Inthe words ST, eT, aT, the Anuswara should be 
applied to ‘"t’. Forms like AT, eT, AT are not to be used. 


#21 (b) In the words STMT, eteft, avett, the Anuswara should 


be applied to the first letter only and not on ‘tf’. Following forms 
should not be used - SUT, ereft, areft or Set, Srey, ara. 


As per these two rules, the stipulation is that the plural forms 
need the Anuswara before the suffix, but the singular forms do not. 
In this regard, it appears that Rule # 21(a) is not correct, whereas 
Rule # 21(b) is correct. Moreover, this is applicable also to Rule 31 
of the booklet. 


With regard to Rule # 21 (a) we may study the following 
word pairs of singulars. 


sig-eid, deri, ead, AR, at-avt, d-ent, At-ciet, ait- 


| The reasoning behind the subj ect rule would be = similar to 
words @t4 and q4, who have Anuswara endings, all other forms 
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should also have Anuswara endings, i.e. %. To know whether this 
reasoning is correct or not, we have to dissect the word from its 
suffix. a 





Root +suffix = word form 

aq + =e 

dt =a 
aT+tt =aret 

ft +0 = feat 


All nouns of the language are added with the suffix ‘7’. 


i 


However, here, ithas changed to 'W’ and ‘tt’. Howisit so? 3 


There is a book titled “Konkani Self. Taught” by late Deorai _ 
Baindoor. In that book the suffix applied to nouns are ‘9’, in place | 
of 7 as is used everywhere now. Where the present examples are © 
aac, eTecatd etc, in that book, there are many examples like - 
amt, atsaret, afar, aTgq, Taz etc. in this light, what I myself. 
consider is this. There is, or was, this form of the suffix, in one 
dialect of Konkani. That form changed into ‘tt’ in the case of 
Pronouns in their singular forms. The © suffix can also have 
derived from 4 form. Hence as both @ and 4 are the allomorphs 
(Ae€T1) of the suffix t why should the Anuswara of one form be 
thrust upon the other ? How would it be rational to burden one. 
nasal letter with yet another ? Hence, the rule 21(a) is not logical. 
The logic of one form @14, da having the Anuswara leading to all 
other forms stipulated with the same is not acceptable. It is my 
considered opinion that the forms be written as aT, ST and fart 
without Anuswara. Just like singular nouns not needing Anuswara 
on their suffix, here also Anuswara is not needed. However, in the 
forms 14, {4 the Anuswara isa part of the suffix itself and hence it 
should not be dispensed with. 


2 


; 


| Now let us discuss Rule 30 of that booklet. Here ‘a’ is the 
Tadbhava of 4¢t, whereas ‘4’ is the antonym of ‘a’ also. 
Anxious that these may be confused, the rule says that the 
Tadbhava word be applied the Anuswara. That is unnecessary. 
One is a noun and the other is an indeclinable. Their application 
would be limited to respective contexts. There is no occasion for 


any confusion. Hence they need not be distinguished by 
stipulation. 


What conclusions can be had from this contemplation? 
Anuswara is not a mere decoration like the Tilak upon the 


forehead. In Konkani, it is a'Carrier of meaning' (7#4Te). Hence, 


wherever it is meaningful it should definitely be used. However, 
where it is not meaningful, it is better not to use It. 


People use the Anuswara with so many words - 44, et, te, 
Wa, Sat, Aaa, WT, TA, TAs, Ae, ee etc. In these words, 
even if Anuswara is not there, there would not be any change in 


their meanings. Hence it is not a 'Carrier of meaning’ in their 
context. When something is of no use, why write it ? 
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Annexure ~ 7 


7 and ¥ ee i 


In the February, 1999 issue of Jaag Monthly, (ST) Sri. 
Damodar Ghanekar has initiated a discussion on the Jaet@ara : 


7H. He has reviewed every rule based on his own personal — 


experience and stated his opinion. About Rule 4, he writes, “There 


need not be any dispute about this rule. However, it should be 
decided whether the letter 3 or ¥ is to be used for the following - 


TRATHAT, APSA and ATeaEsK. In this rule, it is stated that the 
letter Y is not used by Konkani. There should be an in depth 
discussion about this with regards to words like AIT TSIHTT, 
Weare, Tore, Pret, AT, ATPENT, etc.” 


When we read this, we are surprised. There is rejection of F 


here, and at the same time, need for further discussion is also 
mentioned. How can both be done simultaneously? 


Let us now see what Rule 4 is. It states, “In Konkani, the 
consonant ® is not used in speech. However, when writing Proper 
Nouns, it may be used.” _ 


What is this Proper Noun? Is it like some NRI or SC/ST for 
special status? 


One thing is clear enough from the writings of Sri. 
Ghanekar, he has grasped the issue. This is a lot of comfort. Until 
now, no one appears to have confronted with this issue. 


When such issues come before us, it is no use wasting time 
repeating, ‘We are like this, you are like that' or 'Here it is like this, 
there it is like that'. There should be scientific contemplation and 
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discussion on such issues. Without this, we would not see any fresh 


light. 
—qex Hoe. 
(Lock thy eyes to mine own; 
Moonlight will fill thy mind.) 
Thus did Dr.R.V.Pandit sing once upon a time. 


At the start of the contemplation, let us have a view of the 
history. When we go through the history of ancient Indo-Aryan 
language, we see that separate pronunciation of 3 and ¥ was in 
existence. In the Nagari script, the letters were based on actual 
spoken Varnas (4°) in existence. Scholars state that even in the 
Brahmi script 3 and ¥ exist separately. Moreover, as determined 
by Sage Patanjali also 3 and ¥ are separate. Even so, there was not 
a single word, in which the interchange of 31 and ¥ would alter its 
meaning. Difference was only in pronunciation, and not in 
meaning. 

This state continues today also. Write fava or fasta, there 
is no difference in meaning. CAT becomes TAT. HT and FF are 
equal. Call it HT31T or HTST, what is the difference? 


This state or issue is seen with regard to Sanskrit Tatsama 
words in other Indo-Aryan languages also, besides Konkani. 
However, one thing has to be stated. 31 has become more popular in 


recent times. Its greatness and superiority is increasing, whereas ¥ 


is downtrodden. 31 has gained majority over the minority of ¥. This 


is reversal of fortune. Perhaps this is what has made Sri. Ghanekar 
to come forward and speak on its behalf. 
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The directive of the rule-makers that 'Pronunciation of Tis 
not used in Konkani but only Tis used’ does not seem to be correct. 
For instance, there is a small temple at Kochi behind the temple 
Venkatapati. The name of the deity there is Tet. This Vt is the 
eT of Malayalam. Here, the 3 has reincarnated into'¥. We have 
here We % and VE He also. The number which in standard Konkani 
is ASX is called ATI in Kochi. 


The point being, how proper is it to summarily declare that 
there is only this and not any of that’ in a language spoken by 
hundreds of thousands of people? : 

Now let us contemplate based on linguistics. In the point of, 
view of phonology, the letters ¢ 3  S % BY come under the same 
group. When these are pronounced, observe the position of the 
tongue. We can see that the tongue draws back a little and its tip 
touches the roof. Anyone can get to feel this. The characteristics of - 
these letters can be understood by that experience. Ha arat ae, 


The place the tongue so touches is called qat and the group — 
of SSSST DV iscalled qeey (Cerebrals). 


Let us check the characteristics of 7. It falls in the group of 
4S 4 A A FW. You can experience how the tongue acts when 


these are pronounced. The front of the tongue goes up and flattens 
7 there. In this case, what touches above is not the tip but the frontal 
portion as a whole. That place is called def and the group of 7 8 F 


4 4 Wis called atetet (Palatals) 


Thus, it can be understood how 3 and ¥ are different from. 
each other. When Vis pronounced, just the tip of the tongue touches 
the Y{ut roof of the mouth and when 3 is pronounced, the front 
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re aeons 


portion flatly touches the ae, the palate. We can feel that both 
these sounds have proximity. 


In this background, we would get a solution for the 
question of Sri. Ghanekar. 


So, letus now contemplate on the compound letters 7+ 
=¥and¥+e=. 


When 8 is pronounced, the tongue has to move from the 


- position of 3 (Palatal) to the position of ¢ (Cerebral). However, 


when © is pronounced, such effort is not required. Tongue stays 
in the same position. Hence, pronouncing the compound letter = 
is easier and natural. The pronunciation of 2¢ would sound like 'st' 


as in 'list' of English. It would not belong within the natural 
pronunciation of an Indian language. Hence, %¢ is unnatural and 


therefore incorrect. The forms %9¢, 43, gfse, aye, ayer, 
AIH , fezdt, etc. are wrong. These should be written as @<, Te, 
gfe, ge, arent, wea, fect etc. 


That which is stated about 9¢ and © is equally true in the 
matter of ¥6 and ™ also. The pronunciation of is easy. Why? 
Because when it is pronounced, the position of the tongue is at 
the same place. The pronunciation of 34 is not natural. Hence, the 


compound letter of the following 1s improper - HIS, Attys, 
wis, YAIVS, JSUT, AGVsrd. If that compound letter is 


changed to %S then it will be proper and correct. Those words 


should therefore be written as TS, FhTS, VS, FATS, FST, 
ATS. 
#S and fatst are also common words. It is not proper to 


write them as $26 and fAyet. 
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The logic that has been put forth with reference to = and Ss 
is applicable to ™T also. Where the compound letter ™T is natural, 37 


is not so. Hence, fasyy axera FT fe etc. are incorrect and fam 


surg HoT fo etc. are correct. 


Another issue, should it be 3 or &? While it is the front 
part of the tongue that works when uttering 9, it is its hinder part, 
which goes up when uttering ®. It is easier for the tongue to go back 
from the roof to the back than from the front. Therefore, = seems 
easier than %. Hence, it can be stated that 4f@yaT<is incorrect and 


afSERT is correct. Likewise, HTfa#TS is incorrect and ATA is 
correct. ATYI*Tet is wrong and ATYSHTe is correct. 


Now, yet another question, do we need 3™ or 81? Should it 


be Bat or aay? 


T belongs to the group of , and 3 does not belong there. 
Hence, the pronunciation of YT would be easier and more 
comfortable than that of 37. aft would be compatible with the 
characteristic of the language and not 83ttr. Similarly, the forms 


TTyTT, TAIT , AAT, faxetynr , etc. would be correct. 


If someone would prefer 3 alone, then instead of 1 the 
letter T can be matched there. That is, we can consider the forms 


at, Ter, TAIT, AAMT, feasetsre etc. as correct. Just like the 


compatibility of T to ", the letters 3 and @ are compatible with 
each other. 


However, if these letters were cross-mixed, then the result 
would be impure. For example, forms like fer 
eq yroy fazateror would not be correct. While YT is correct and 314 
1s correct, the cross-mixed 3™ and Ya are not correct. 
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In every language, there is a natural way of pronunciation. 
Likewise, letters have special affinities with one another. We need 
to recognize these characteristics. Only then would we be able to 

distinguish what is correct and what is not. 

There is an example. Observe these words: TAU, WAIT, 
wha, afta, TTT, ada, etc. We are not comfortable either to 
pronounce like this, or to hear like this. We are comfortable to hear 
and pronounce them as Trad, weter, wha, Ther, Torrey, aha, 
etc. What is the base of this comfort or discomfort? Whether these 
are pronounced using % or 4, there is no difference in the meaning 


of the words. In these days, the difference between % and @ is 
diminishing. Perhaps this is due to English education. ST 
becomes 311. Het becomes HFA. TT becomes FA. Thus, the 
very taste of the tongue and the ear is changing. Moreover, such 
tasteless talk is rapidly increasing like some fond fashion. 

In our tradition, % and 4 are different, as also 3 and ¥ are 
different. 7 belongs to the group of 31 and % belongs to the group of 


¥. Hence, to our tongue and ears YT will sound good, same as 314. 


What will occur if the tongue and ears are tasteless - what could we 
say, and how could we say it? 


Now, from the list of Sri Ghanekar, only two words remain, 
fea and 41g. Is it F884 or F8T=T? Do we need ATH or ATH? This is 


the question. 

q has a specialty. It would combine with any consonant - 
,@,4 A, , etc. Hence, 4 and “| both compounds are valid 
in the language. It is true that they are written as fret and ATS in 
Sanskrit. However, fT9 and 4124 are not wrong. 


There is another example where this 3% manifests. In the 
famous national song 4¢ ATde4 there is a word AAMITAATH. This 
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word is often misspelt as 377IVATAATH and even sung _ that. 
Therefore, let there be 124, faret and Het also. 


ae Ho re 


What has been stated so far reporting the letters 37 and oa 
could be summarized in linguistic terms thus: In Konkani, 3 and 
are two allophones of a single phoneme, which operate under the 
rule of Complementary Distribution. Combining with €, 3, T and 
# , the allomorph Y is used, and in all other cases 31 is used. 


In the terminology of Graphemics, this-could be stated 
thus: In the Nagari script, 3T and ¥ are two allographs of the same 
grapheme, which operate as per the rule of Complementary 
Distribution. In combination with ¢, 3, % and ®, the allograph ¥ is 


used, and in all other cases 3 is used. 


Thus, the Rule 4 of yacears aq may be modified thus: In 
Konkani, 37 and ¥ are two forms of the same consonant. In 


combination letters involving ¢, 3, % and %, the form ¥ is written, 
whereas in all other places 3 is written. 


Examples to these are evident in this essay itself. 
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Books by P. G. Kamath 


Anya Bhasha Sikshan - won the Central Govt.'s HRD Award, 
1972. 


Maila Anchal (Hindi Novel by Phaniswaranatha Renu) 
Translation into Malayalam. 


Sahitya Ka Marma (Hindi Essays by Dr Hazari Prasad Dwivedi) 
Translation into Malayalam. 


Eternal Values for a Changing Society Vol | (Lectures by Swami 
Ranganathananda) Translation into Malayalam. 


Ek Avatarika Bhagavad Geetek (Lectures by Swami 
Ranganathananda) Translation into Konkani. 


Bhurgyalo Jag (By R. V. Pandit) Translation from Konkani into 
Hindi. 

Jnanappana (By Poonthanam), Translation from Malayalam 
into Konkani. 

Dhammapadam of SriBuddha, Translation into Malayalam. 


Moonstone (By Wilki Collins), Translated as 'Chandrakanthi’ 
into Malayalam. 


Detective Dupin (By Edgar Allan Poe) English novel into 
Malayalam. 


Lipi - Ek Sastriya Chintan (Essays in Konkani). 
Sandhyavandanadi (In Malayalam, 4 editions). 


Shradhanjali - Edited Work on Manjeshwar Govinda Pai, in 
Konkani. 


Mhaniyam Soru, Collection of Konkani proverbs by R.S.Prabhu, 
Co-editor: Payyanur Ramesh Pai. 


Konkani Baraytana - Essays , Co-author : Saratchandra 
Shenoi. 


Sravonn- Konkani folklore, Edited. 
Povllim— Collection of poems. 
Ollokh— Collection of poems. 
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The Testimonial in Konkani Language, as published in “Hortus 
Malabaricus”, a 12 Volume comprehensive treatise that deals with the 
medicinal properties of the flora in the Indian state of Kerala, conceived 
by Henrik Van Rheede, Governor of Dutch Malabar, published between 
1678 and 1693. The Testimonial certifies the authenticity of medicinal 
information recorded in the Volumes. It has been inscribed in Konkani 
Language, duly signed by Ranga Bhatta, Vinayak Pandit and Appu 
Bhatta, three Konkani physicians who were prominent contributors to 
the work. Apart from Latin, the plant names have also been recorded in 
Konkani, Malayalam and Arabiclanguages in these volumes. 
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' "The book is an admirably well-informed “a objective aucun of the & 

| relationship between language and script in general, and of the various scripts 
| used by different languages, including those that have been used for Konkani. It | 

takes pains to explain things simply, with helpful examples. ‘ 

Although, in theory, any language can be written in any script, there is a 

| | sense in which a given script can be said to suit a given language more or less, | ; 

| depending on the extent to which the script provides distinct symbols to a 

| represent the distinctive sounds. 4 

| ~ Justas he isinformed, perceptive and wise on specific details, Shri Kamathis 7 

| firmly objective, committed and fair onabroaderview." -—- Dr, N.S.Prabhu § E 
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